The Amatory Excerpts of Ovid in the Florilegium Gallicum: Evidence of the Knowledge of this Poet in the Twelfth Century by Rackley, Sally A.
THE AMATORY EXCERPTS OF OVID IN THE 
FLORILEGIUM GALLICUM: EVIDENCE OF 
THE KNOWLEDGE OF THIS POET IN THE 
TWELFTH CENTURY1 
I . Knowledge o f O v i d i n the T w e l f t h Century 
2 
E v e r s i n c e L. Traube coined the phrase i n 1911, the Twelfth Century has 
been known as the "Aetas O v i d i a n a , " the century d u r i n g which Ovid's poetry 
was read, i m i t a t e d , excerpted, g l o s s e d , and a l l e g o r i z e d more f r e q u e n t l y than 
t h a t o f any o t h e r c l a s s i c a l author. The frequency o f O v i d i a n r e f e r e n c e s has 
l e d many to assume t h a t the t w e l f t h - c e n t u r y s c h o l a r s who c i t e d Ovid so o f t e n 
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must have enjoyed an i n t i m a t e and thorough knowledge o f the poet's works. 
Although t h e r e are a number o f p o s s i b l e sources from which s c h o l a r s o f t h a t 
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age might have encountered Ovid, t h i s study c o n f i n e s i t s e l f to the 
Florilegium Gallicam, d e s c r i b e d as "de l o i n l e p l u s important e t l e p l u s 
r i c h e des f l o r i l e g e s c l a s s i q u e s a n t e r i e u r s au X I I I s s i e c l e . " 5 A c a r e f u l con-
s i d e r a t i o n o f the e x c e r p t s from Ovid's amatory poetry as they appear i n the 
Florilegium Gallicum r e v e a l s t h a t t h i s f l o r i l e g i u m o f f e r e d i t s readers a very 
l i m i t e d and s u p e r f i c i a l understanding o f the p o e t . 6 The obvious t e x t u a l 
m a n i p u l a t i o n by the e x c e r p t o r o f t h i s important t w e l f t h - c e n t u r y f l o r i l e g i u m 
r e s u l t e d i n a bowdlerized Ovid, d r a i n e d o f most o f h i s w i t , wickedness, and 
v i v i d p h y s i c a l imagery. 
A s u p e r f i c i a l knowledge o f Ovid becomes apparent i n a c o n s i d e r a t i o n o f 
the number o f c i t a t i o n s and t h e i r content i n manuscripts o f the t w e l f t h 
century and i n the works o f contemporary w r i t e r s . While O v i d may have been 
known and thoroughly understood by a s m a l l e l i t e , the impression i s 
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i n e s c a p a b l e t h a t the m a j o r i t y o f those who c i t e d him knew h i s work through 
f r e q u e n t l y quoted l i n e s , removed from con t e x t and o f t e n s e v e r e l y e d i t e d . 
Manuscript evidence, i f c o n s i d e r e d by number alone, can be m i s l e a d i n g . 
Of 228 manuscripts c o n t a i n i n g Ovid c i t e d by Munk Olsen, o n l y f i v e d a t i n g to 
the t w e l f t h century c o n t a i n the complete Amores, whereas e l e v e n c o n t a i n 
e x c e r p t s . S i x d a t i n g to the t w e l f t h century c o n t a i n the complete Ars 
Amatoria-, seven c o n t a i n excerpts (nine c o n t a i n i n g excerpts pre-date the 
t w e l f t h c e n t u r y ) . Seven d a t i n g to the t w e l f t h century c o n t a i n the complete 
Remedia Amoris; o n l y f o u r c o n t a i n e x c e r p t s . In c o n t r a s t to t h i s p r e f e r e n c e 
f o r e x c e r p t s from the amatory p o e t r y , the complete Metamorphoses i s r e p r e s -
ented i n f o r t y - f i v e t w e l f t h - c e n t u r y manuscripts with e x c e r p t s i n o n l y e l e v e n ; 
the complete Heroides appears i n e l e v e n manuscripts with e x c e r p t s i n o n l y 
f i v e . ' Thus the manuscript evidence s t r o n g l y suggests t h a t , with the 
p o s s i b l e e x c e p t i o n o f the Heroides, the t w e l f t h - c e n t u r y readers o f O v i d p r e -
f e r r e d h i s m y t h o l o g i c a l and e p i s t o l a r y p oetry t o h i s amatory p o e t r y . The 
evidence o f g l o s s e s on the Metamorphoses and the Fasti i s much more f r e q u e n t 
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than t h a t f o r the amatory p o e t r y . These works were the more p o p u l a r and 
the more r e a d i l y adapted to the t a s t e s and needs o f a C h r i s t i a n s o c i e t y . 
N e v e r t h e l e s s , i n l e a r n i n g centres where the study o f c l a s s i c a l authors 
f l o u r i s h e d , O v i d was read with c a r e . In Henri d'Andeli ' s Battaile des sept 
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A r t s , O v i d was "campioni d'Orleans." Ovid was a l s o " l ' a u t o r e p r e d i l e t t o d i 
A r n o l f o , i l p i a t t o f o r t e d e l suo insegnamento."*" S e c u l a r L a t i n p o e t r y a l s o 
r e v e a l s a thorough understanding o f Ovid's amatory p o e t r y and i t s poets drew 
h e a v i l y from him. The Amores and Heroides were ready sources f o r examples 
o f " c o u r t l y l o v e , " the love o f surrender, s e l f - s a c r i f i c e , o f the r e c r e a t i o n 
o f v i r t u e . 
S e r l o o f W i l t o n knew Ovid w e l l and drew e x t e n s i v e l y upon h i s p o e t i c s t y l e 
and o u t l o o k . He compared h i m s e l f to O v i d ("Pronus e r a t V e n e r i Naso, sed ego 
mage pronus") i n the f i r s t l i n e o f a poem which modelled i t s l i g h t - h e a r t e d 
s e l f - c r i t i c i s m on Amores I I , 4. S e r l o composed an elegy d e s c r i b i n g the 
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s e d u c t i o n o f a g i r l who "Nec r e n u i t , nec p a r e t , " the d e t a i l e d nature o f 
which c l e a r l y echoes Amores I , 5, although the e x p l i c i t tone o f S e r l o ' s 
scene l a c k s the s u g g e s t i v e r e s t r a i n t o f the O v i d i a n one. 
The G o l i a r d i c verses o f Walter o f C h a t i l l o n a l s o show the s t r o n g i n -
f l u e n c e o f O v i d i n s t y l e and content. In one o f h i s l o n g e r m o r a l i s t i c 
s a t i r e s , * 3 Walter i n c o r p o r a t e s l i n e s from Amores I I , 8, 14 ("quod d e c u i t 
magnos, cur m i c h i t i b i turpe putem"), from Ars Amatoria I I , 280 ( " s i n i c h i l 
a t t u l e r i s , i b i s , Homere, f o r a s " ) , from Heroides I I I , 117 ("tutius e s t 
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i a c u i s s e t h o r o , t e n u i s s e puellam"), and from Remedia Amoris, 749 ("non habet 
unde suum paupertas p a s c a t amorem") . 
F o r H i l d e b e r t o f L a v a r d i n , the e l e g i a c c o u p l e t o f Ovid's amatory p o e t r y 
l e n t i t s e l f e a s i l y to h i s own m o r a l i z i n g and experimentation with rhyme. 
Although H i l d e b e r t does not quote d i r e c t l y from Ovid, Ovid's poetry served as 
the b a s i s f o r l e t t e r s w r i t t e n by him to women o f l i t e r a r y accomplishment and 
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f o r a lengthy elegy w r i t t e n about h i s own e x i l e . 
Only a genuine f a m i l i a r i t y w ith Ovid and o t h e r a n c i e n t poets could have 
enabled Matthew o f VendSme to produce h i s own manual o f verse composition, 
the Ars Versificatoria, the f o u r t h s e c t i o n o f which i n s t r u c t s i n the manipu-
l a t i o n o f a n c i e n t authors. In the Descrlptio Naturae, examples o f r h e t o r i c a l 
d e v i c e s are drawn d i r e c t l y from O v i d (A.A. I l l , 564-65, an example o f parano-
masia; Her. VI, 135-36, an example o f a n t i t h e s i s ) A.A. I l l , 9, an example o f 
synecdoche; Rem. 814-15, an example o f how to end a work). Matthew's know-
ledge o f O v i d was s o l i d even i f h i s own verses l a c k e d the p o e t i c s e n s i t i v i t y 
o f Ovid; however, Matthew's use o f Ovid and o t h e r a n c i e n t authors as i l l u s -
t r a t i v e t o o l s f o r h i s p u p i l s encouraged the s u p e r f i c i a l knowledge o f these 
a u t h o r s . H i s p u p i l s a s p i r i n g t o n e i t h e r a s c h o l a s t i c nor a l i t e r a r y l i f e 
might know Ovid o n l y through such t r u n c a t e d examples as are found i n the 
Ars Versificatoria. 
Hugh o f S t V i c t o r , l i k e Matthew o f Vendome, saw a p r a c t i c a l j u s t i f i c a -
t i o n f o r d i s c r e t i o n and s e l e c t i v i t y i n one's s t u d i e s . One should not devote 
the same amount o f a t t e n t i o n to a l l s t u d i e s , but the g r e a t e r amount to c e r t a i n 
o f those deemed more u s e f u l . One needed to be aware o f c e r t a i n areas i n 
o r d e r to be a b e t t e r - i n f o r m e d judge o f t h e i r u t i l i t y . * 5 
Perhaps the most o u t s t a n d i n g s c h o l a r o f the c e n t u r y , John o f S a l i s b u r y , 
was w e l l - s c h o o l e d i n c l a s s i c a l authors. Indeed, i n the E h t h e t i c u s de dogmate 
philosophorum, h i s c r i t i c i s m o f those who disparage o r r e j e c t a n c i e n t 
w r i t i n g s r e f l e c t s the growing tendency o f l i t e r a t e s o c i e t y toward a l i m i t e d 
and s u p e r f i c i a l knowledge o f c l a s s i c a l a u t h o r s . * 6 
Matthew o f Vendome, Hugh o f St V i c t o r , and John o f S a l i s b u r y were members 
o f an e l i t e , s m a l l i n number but v o c a l . Yet t h i s v o c a l i s m must not be taken 
to i n c l u d e the l e s s v o c a l m a j o r i t y whose l i t e r a c y took a more p r a c t i c a l t u r n . 
The v er y f a c t t h a t the students o f Matthew o f Vendome and o t h e r s l i k e him 
were i n s t r u c t e d by e x c e r p t s from Ovid, and that John o f S a l i s b u r y found i t 
necessary to make the s u p e r f i c i a l l e a r n i n g o f h i s contemporaries an o b j e c t 
o f h i s s a t i r e , i s c o n v i n c i n g evidence o f the growing numbers who knew 
c l a s s i c a l authors o n l y on the s u r f a c e . 
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The l a r g e number o f f l o r i l e g i a produced d u r i n g the t w e l f t h century 
(Munk Olsen's l i s t , which represents o n l y those c o n t a i n i n g c l a s s i c a l authors, 
t o t a l s f o r t y - f i v e by the time o f the end o f the c e n t u r y * 7 ) must c e r t a i n l y have 
been the r e s u l t o f an e v e r - i n c r e a s i n g demand f o r convenient sources o f 
quotable sententiae. The demand continued to grow, f o r the t h i r t e e n t h century 
saw even more f l o r i l e g i a produced o r c o p i e d . 
Two l o n g and important f l o r i l e g i a were products o f the t w e l f t h century. 
The Florilegium Angelicum was designed, s p e c i f i c a l l y , f o r a pope, probably 
Alexander I I I , who was a c t i v e l y i n v o l v e d i n correspondence, and, more gener-
a l l y , f o r any o f f i c i a l who wished to ennoble h i s l e t t e r s w ith p i t h y quota-
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t i o n s from a n c i e n t a u t h o r i t i e s . Four o f the seventeen e x t a n t manuscripts 
o f the Florilegium Angelicum date to the t w e l f t h century, ten to the 
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t h i r t e e n t h . 
By f a r the best-known o f the t w e l f t h - c e n t u r y f l o r i l e g i a i s the 
Florilegium Gallicum. I t s l e n g t h and v a r i e t y o f genres assured a wide use. 
Compiled i n northern France, probably a t O r l e a n s , 2 0 the Florilegium Gallicum 
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c o n t a i n e d a v a r i e t y o f pagan as w e l l as C h r i s t i a n w r i t e r s . T h i r t y authors 
and e i g h t y - n i n e d i f f e r e n t works were represented, with a preponderance o f 
e x c e r p t s from Ovid. I t s primary purpose was the t r a n s m i s s i o n o f moral 
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sententiae, w i t h a secondary purpose o f i n s t r u c t i n g i n L a t i n composition. 
Manuscript evidence a t t e s t s to the f a c t t h a t i t s p o p u l a r i t y was both immediate 
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and ongoing, i n c r e a s i n g d u r i n g the t h i r t e e n t h through f i f t e e n t h c e n t u r i e s . 
The appearance i n s c i e n t i f i c and e c c l e s i a s t i c a l w r i t i n g o f the t w e l f t h 
century o f l i n e s o c c u r r i n g i n the Florilegium Gallicum i s evidence t h a t Ovid's 
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p o e t r y c o u l d serve purposes f a r removed from i t s o r i g i n a l i n t e n t . Indeed, 
the f a c t t h a t some s c i e n t i f i c and e c c l e s i a s t i c a l authors drew upon f l o r i l e g i a 
suggests two t h i n g s : t h a t they had themselves been educated through c o n t a c t 
with f l o r i l e g i a and t h a t they q u i t e n a t u r a l l y i n c o r p o r a t e d O v i d i a n e x c e r p t s 
i n t o t h e i r own w r i t i n g s with no awareness o f the o r i g i n a l c o n t e x t o f such 
e x c e r p t s . 
Amores I , 15 i s an eloquent defense o f p o e t r y as the bestower o f 
i m m o r t a l i t y on i t s c r e a t o r s . Ovid's t r i b u t e t o h i s predecessors overshadows 
the i n i t i a l c r i t i c i s m l e v e l e d by " L i v o r " a g a i n s t h i s r e f u s a l t o d i r e c t h i s 
e n e r g i e s to more p r a c t i c a l matters. Yet i t i s a d e n i a l o f the t e m p o r a l i t y 
o f " L i v o r , " not the i m m o r t a l i t y o f the poet, which the reader o f P e t e r 
Cantor's Verbum abbreviatum XI, contra invidiam understands i n the q u o t a t i o n 
from Amores I, 15, 39 ("Pascitur i n v i v i s l i v o r , p o s t f a t a q u i e s c i t " ) . 
Indeed, he quotes from the Metamorphoses a l s o t o strengthen h i s p o i n t ("Semper 
abest r i s u s n i s i quem f e c e r e d o l o r e s , " I I , 111). 
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In a shrewd appeal to the a r t s o f f l a t t e r y i n Ars Amatoria I, 619 f f . , 
Ov i d o f f e r s examples o f the s a l u t a r y e f f e c t s o f a t t e n t i v e p r a i s e ; as the 
speed o f a race horse i s enhanced by a t t e n t i o n t o i t s grooming, so Juno's 
b i r d preens o n l y when p r a i s e d , f o l d i n g i t s p r e t e n t i o u s plumes i f i g n o r e d . 
The use o f t h i s s k i l l o f t i m e l y p r a i s e i s recommended by the poet f o r q u i t e 
p r a c t i c a l purposes i n h o l d i n g the a t t e n t i o n s o f a l o v e r . These p r o d u c t i v e 
uses o f f l a t t e r y are nowhere to be found i n Alexander Neckham's use o f 
nature to i l l u s t r a t e moral p r e c e p t s i n De naturis rerum I , 39 where he quotes 
o n l y A r s Amatoria I , 627-28 ("Laudatas o s t e n d i t a v i s Iunonia pennas':' / S i 
t a c i t u s s p e c t e s , i l i a r e c o n d i t opes " ) . 
Radulfus Ardens, i n h i s Homilia Prima, compares Amores I I I , 4, 5, which 
he appears to have e d i t e d t o "Et s i s e r v e t u r bene corpus, a d u l t e r a mens e s t , " 
to Matthew 5:28 ("Qui v i d e r i t mulierem ad concupiscendum earn, iam moechatus 
e s t earn i n corde s u o " ) . The l i n e appears i n the Florilegium Gallicum as 
"Ut iam conserves bene corpus: a d u l t e r a mens e s t . " Another Amores r e f e r e n c e 
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o c c u r r i n g i n the Florilegium Gallicum appears to have been very p o p u l a r . 
Amores I I I , 4, 17 ("Nitimur i n v e t i t u m semper, cupimusque negata") was quoted 
by Radulfus i n the Homilia Prima, by John o f S a l i s b u r y i n the Polycraticus, 
Lib. I and again i n Lib. I l l (where he added "Quod non l i c e t , a c r i u s e r i t " ) , 
and a g a i n i n Ep. CCXLIX, w r i t t e n to Archdeacon Baldewin. A l a i n de L i l l e , i n 
h i s Parabolus, Caput Primum, used a shortened and e d i t e d form o f the same 
l i n e ( " N i t i t u r i n v e t i t u m quod i n agros d e f l u a t aequor"). 
G e r a l d o f Wales "borrowed e x t r a c t s from the Florilegium [Angelicum] to 
c o n f i r m h i s o p i n i o n s or b o l s t e r an argument by appeal to a u t h o r i t y , and to 
e m b e l l i s h h i s own work with examples which i l l u s t r a t e a moral v i r t u e o r 
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i d e a l s t a t e . " The Florilegium Gallicum was "the source f o r most o f Gerald's 
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knowledge o f Seneca's Be dementia." 
The same appears to be t r u e f o r Gerald's knowledge o f some o f Ovid's 
amatory p o e t r y . In the Symbolum Electorum, Ep.l, he quoted Amores I, 8, 104 
("Impia sub d u l c i melle venena l a t e n t " ) , a r e a d i n g which agrees with the 
Florilegium Gallicum. In Epistola ad Stephanum Langton, he quotes Remedia 
119 ("Dum f u r o r i n c u r s u e s t c u r r e n t i cede f u r o r i " ) , i n agreement with the 
Florilegium Gallicum. In the same work Remedia 27-8 ("Quis matrem n i s i mentis 
inops i n funere n a t i / F l e r e v e t e t ? Non hoc i l i a monenda l o c o est") again 
agrees with the Florilegium Gallicum, as does Amores I, 10, 48 ("Non habet 
eventus s o r d i d a praeda bonos") quoted i n both Distinctio I I , XXVIII and 
Distinctio I I I , X. Ars Amatoria I I , 113-4 ("Forma bonum f r a g i l e e s t , quantum-
que a c c e d i t ad annos, / F i t minor e t s p a t i o c a r p i t u r i p s o s u o " ) , quoted i n 
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the Gemma Ecclesiastica, D I I , IV, Ars Amatoria I I , 277-8 ("Aurea nunc vere 
sunt s a e c u l a : plurimus auro / V e n i t honos; auro c o n c i l i a t u r amor"), quoted 
i n Gemma Ecclesiastica D I I , XXVII, Ars Amatoria I I , 437-8 ("Luxuriant animi 
rebus plerumque se c u n d i s , / Nec f a c i l e e s t aequa commodo mente p a t i " ) , quoted 
i n Speculum Ecclesiae D, I I , XXXIV and D, I I , I , a l l agree with readings o f 
the F l o r i l e g i u m Gallicum. Remedia 808 ("Lenis a l i t flammas, g r a n d i o r aura 
n e c a t " ) , i n Distinctio I , VII, a l s o agrees w i t h the f l o r i l e g i u m . 
G e r a l d must have had access to another f l o r i l e g i u m o r to a complete 
manuscript o f Ovid as w e l l , however, f o r he quoted Remedia 161, a l i n e not 
i n c l u d e d i n the Florilegium Gallicum. When he used Amores I, 8, 104 i n the 
Symbolum Electorum, Ep. I, h i s r e a d i n g agreed w i t h t h a t o f the Florilegium 
Gallicum, but when he quoted i t i n Expugnatio hibernica I I , 16, he read "Impia 
sub d u l c i melle venena f e r e n s . " He quoted Remedia 323 twice a l s o i n two 
d i f f e r e n t forms. In Distinctio I , XI he wrote "Et bona sunt v i c i n a m a l i s " , 
while i n Distinctio I I I , VIII he wrote "Mala sunt v i c i n a b o n i s ; e r r o r e sub 
i p s o , / Pro v i t i o v i r t u s c r i m i n a saepe t u l i t " . The F l o r i l e g i u m Gallicum 
contains these l i n e s but reads f o r 323 " E t mala sunt v i c i n a bonis e r r o r e sub 
i l l o . " 
G e r a l d quoted Remedia 91-92 i n Expugnatio h i i e r n i c a I , 7 ( " P r i n c i p i i s 
o b s t a , s e r a medicina p a r a t u r . / Cum mala per longas i n v a l u e r e moras"), again 
from a source o t h e r than the Florilegium Gallicum. The "mala" which have 
gained s t r e n g t h through n e g l e c t are, o f course, Ovid's "mala" o f l o v e . I t 
i s an unwanted o r burdensome love t h a t must be r e s i s t e d i n i t s beginnings and 
f o r which remedies, not the l e a s t o f which i s Ovid's p o e t r y , are too l a t e i f 
too long n e g l e c t e d . The poet's b o a s t f u l c l a i m s o f h i s e f f e c t i v e n e s s as a 
h e a l e r which precede these l i n e s , and the double entendre o f h i s suggested 
remedies which f o l l o w them, are a l l l o s t on Gerald's r e a d e r s . 
I f Gerald's readers knew Ovid's amatory poetry o n l y through Gerald's own 
works, they d i d not know the O v i d o f f i r s t - c e n t u r y Rome. Indeed, no reader 
f a m i l i a r with O v i d o n l y through the F l o r i l e g i u m Gallicum o r s i m i l a r f l o r i -
l e g i a knew O v i d o f the f i r s t c e n t u r y . As the flores to f o l l o w w i l l show, 
they knew an Ovid d e l i b e r a t e l y e d i t e d away from the o r i g i n a l . 
I I . Amatory F l o r e s o f Ovid i n the Florilegium Gallicum 
The f o l l o w i n g archetype o f the amatory p o e t r y o f Ovid as i t appeared i n 
the Florilegium GAllicum has been r e c o n s t r u c t e d from c o l l a t i o n s o f the f o u r 
e x t a n t manuscripts o f the Florilegium Gallicum, g e n e r a l l y h e l d to o f f e r the 
best t e x t : Par. Lat. 7647 (p); Par. Lat. 17903 - Notre Dame 188 (n); 
77 
A r r a s 64 (a); and E s c o r i a l Q.I. 14 (e). Since the e x c e r p t o r r e s p o n s i b l e f o r 
the Florilegium Gallicum e d i t e d , rewrote, and rearranged a t w i l l , these 
changes have been i n d i c a t e d i n the t e x t : changes made i n t e n t i o n a l l y o r as a 
r e s u l t o f c a r e l e s s e r r o r are u n d e r l i n e d by double l i n e s ; words o r phrases 
u n d e r l i n e d by a s i n g l e l i n e i n d i c a t e a p o s s i b l e i n t e n t i o n a l change o r a change 
which a l r e a d y e x i s t e d i n the manuscript(s) used by the e x c e r p t o r , t h a t i s , an 
i n h e r i t e d change; where manuscript evidence s t r o n g l y suggests i n h e r i t e d 
change, no u n d e r l i n i n g o c c u r s . The i n t e n t i o n a l changes w i l l be d i s c u s s e d i n 
d e t a i l i n the f i n a l s e c t i o n o f t h i s paper. The r e c o n s t r u c t e d archetype i s 
28 
numbered a t the l e f t a c c o r d i n g to E . J . Kenney's e d i t i o n . 
Amores 
O v i d i u s i n primo Amoris 
1.2 10 # Leve f i t quod bene f e r t u r honus. 
V i d i ego i a c t a t a s mota face c r e s c e r e flammas 
E t v i d i n u l l o concutiente mori 
Verbera p l u r a f e r u n t quam quos i u v a t usus a r a t r i 
D e t r e c t a n t p r e n s i cum i u g a prima boves 
Asper equus d u r i s c o n t u n d i t u r o r a l u p a t i s 
Frena minus s e n t i t q u i s q u i s ad arma f a c i t 
1.3 7 # S i me non veterum commendant magna parenturn 
Nomina, nec n o s t r i s a n g u i n i s a u c t o r eques. 
Nec meus innumeris renovatur campus a r a t r i s 
Temperat, e t sumptus parcus uterque parens 
1.3 13 # A t n u l l i c e s s u r a f i d e s , s i n e c r i m i n e mores 
Nudaque s i m p l i c i t a s , purpureusque pudor 
( t i t . ) O v i d i u s i n primo pnae, Amoris n, s i n e t i t u l o e. 
3 concuciente ae. 
5 D e t r a c t a n t n. p e n s i na, p r e n s i a*. 
6 duus a. 
7 Frema p. 
2 J 
8 # om.ae. veterem p veterum p nae. f a c t a pro magna e. E l e g i I I i.m.n . 
9 a c t o r . p . 
10 Non n. 
11 parens uterque parens a. 
1 2 
12 Ut n. A t n pae. censura p c e s s u r a p . v i r e s pro mores n. 
13 Nutaque e. 































Multa miser timeo, q u i a f e c i multa p r o t e r v e . 
Exemplique metu torqueor i p s e mei 15 
de o r t u d i e i . 
Ecce pruinosos m o l i t u r l u c i f e r axes 
Inque suum miseros e x c i t a t a l e s opus 
M i n u i t v i n d i c t a dolorem 
Quamlibet i n f i r m a s a d i u v a t i r a manus. 
L a b i t u r o c c u l t e f a l l i t q u e v o l a t i l i s e t a s . 20 
E t c e l e r admissis l a b i t u r annus equis 
E r a n i t e n t usu, v e s t i s bona q u e r i t h a b e r i 
Canescunt t u r p i t e c t a r e l i c t a s i t u 
C e r t i o r e m u l t i s nec tarn i n v i d i o s a r a p i n a e s t 
P l e n a v e n i t c a n i s de grege preda l u p i s 25 
Crede mi h i res e s t i n g e n i o s a dare. 
Sepe s i m u l t a t e s i r a morata f a c i t . 
F i t c i t o p e r multas preda p e t i t a manus 
Impia sub d u l c i melle venena l a t e n t 
Non bene conducti vendunt p e r i u r i a t e s t e s . 30 
Non bene s e l e c t i i u d i c i s archa p a t e t . 
Turpe reos empta miseros defendere l i n g u a 
Quod f a c i a t magnas turpe t r i b u n a l opes 
G r a t i a pro rebus merito debetur inemptis 
Omnia conductor s o l v i t mercede s o l u t a 35 






14 O u l t a e. procerve p. I l l i.m.n . 
( t i t . ) de o r t u d i e i om.n. 
16 p r u i n o s o s : prun n stat. corr. n*. axes: auxes pa, o r t u s e. VI l.m.n . 
18 m i n u i t pa. In eodem n. VII i.m.n 3. 
2 2 . 2 
19 i n f i r m a p, i n f i r i m a s a, i n f i r m a s p a ne. i r e n i r a n . 




S i t n. 
om.n. 
preda . . . p l e n a n. 6(*deest) i.m.n 
2 2 






X i.m.n . 
2 
f a t i a t ne. opus n. 6(=deest) i.m.n 
2 





I . 15 
I I . 9 
48 # Non habet eventus s o r d i d a preda bonos 
18 # E t t a c i t o v u l t u s c i r e f u t u r a l i c e t , 
de Sompno Matutino 
7 # Nunc etiam sompni pingues, e t f r i g i d u s a e r . 
E t l i q u i d u m t e n u i gutture c a n t a t a v i s . 
39 # P a s c i t u r i n v i v i s l i v o r , p o s t f a t a q u i e s c i t 
39 # I n f e l i x t o t a quicuraque q u i e s c e r e nocte 
S u s t i n e t , e t sompnos premia magna v o c a t . 
# S t u l t e q u i d e s t sompnus g e l i d e n i s i m o r t i s imago? 
Longa q u i e s c e n d i tempora f a t a dabunt 
11.10 
II . 9 
II.9 
I I . 9 
I I . 9 










Sepe f i t ut g r a c i l e s non s i n t s i n e v i r i b u s a r t u s s u f f i c i a m " = = = 2 = g r a c i l e s . ..sunt 
Pondere non n e r v i s corpora multa c a r e n t . 
Venator s e q u i t u r f u g i e n t i a , c apta r e l i n q u i t 
Semper e t i n v e n t i s u l t e r i o r a p e t i t . 
Roma n i s i inmensum v i r e s promosset i n orbem 
Stamineis essent nunc quoque t e c t a c a s i s 
Fessus i n acceptos m i l e s d e d u c i t u r agros. 
Tutaque dep o s i t o p o s c i t u r ense r u d i s 
Longaque subductam c e l a n t n a v a l i a pinum 
M i t t i t u r i n s a l t u s c a r c e r e l i b e r equus. 
Q u e r i t avarus opes e t que l a s s a v i t eundo 
Equora, p e r i u r o naufragus ore b i b i t . 
65 n o s t r a 
11.10 31 # I n d u i t a d v e r s i s c o n t r a r i a p e c t o r a t e l i s 
M i l e s ut eternum sanguine nomen emat 
70 
quaerat 
l a s s a r i t arando 
75 b i b a t 
induat 
e t 
37 Nec pa, non p ne. 
(tit.) In eodem de etc. n, somno a. XI i.m.n 3 
2 3 
40 t e n e r i n tenero n . XIII l.m.n . 
41 f a c t a a. quescet n. XV i.m.n 3 
60 totam pa. noctem p. IX i.m.n 3. 
2 
62 p o s t n n i s i n . 
2 3 64 i n pae, ut p n. nec e. sunt n. a r c t u s n. X l.m.n . 
66 r e l i q u i d n . I X i . m . r i 3 . 
72 cedant p. pupim e. 
2 
74 eque p. e t que p . 
75 X i .m.n3. 
77 etermum p. 
80 
C u r r i t 
80 cum ventos 
De navigante 
11.11 23 # Sero r e s p i c i t u r t e l l u s ubi fune s o l u t o 
T e n d i t i n immensum panda c a r i n a salum 
N a v i t a s o l l i c i t u s ventos e x h o r r e t i n i q u o s 
E t prope tarn letum quam prope c e m i t aquam 
Cont r a m u l i e r e s que sponte f a c i u n t a b o r t i v a 
11.14 5 # Que prima i n s t i t u i t teneros c o n v e l l e r e f e t u s . 
M i l i c i a f u e r a t digna p e r i r e sua. 
11.14 9 # S i nos a n t i q u i s p l a c u i s s e t matribus idem 
Gens hominum v i t i o d e p e r i t u r a f u i t . 
11.14 27 # V e s t r a q u i d e f f o d i t i s s u b i e c t i s v i s c e r a t e l l i s ? 
E t nondum n a t i s d i r a venena d a t i s ? 
11.14 23 # Quid plenam fraudas vitem c r e s c e n t i b u s u v i s : 
Pomaque c r u d e l i v e l l i s acerba manu? 
# Sponte sua matura f l u e n t , s i n e c r e s c e r e n a t a 90 sponte 
~" , f j u a n t matura sua 
E s t precium parve, non l e v e v i t a more 
Corpore nos f a c i l i dulce feremus honos. 







E t t e n e r ausuros g r a n d i a f r a n g i t amor 
Quod l i c e t ingratum e s t . quod non l i c e t a c r i u s 
u r i t . 
95 
( t i t . ) om.,3., In eodem de e t c . n. 
78 XI i .m.n3. 
2 
79 V e n d i t n t e n d i t n . inmensum n. 
80 s o l l i c i t u s ; s a l n, stat. corr. n*. eh p ex p*. 
( t i t . ) In eodem c o n t r a e t c . n . Contra om. e. f a t u n t p, f a t i u n t e. abortum e. 
3 
82 e v e l l e r e n. X I I I I i.m.n . 
83 m i l i t i a pe. 
85 Mens n. v i c i o pa. 
86 Grata pro v e s t r a n. v i s e r a e v i s c e r a e*. 
87 nundum pa. 
88 penam a. 
2 2 
89 c r e d u l i pn, c r u d e l i p n ae. 
2 
91 precum p, pret i u m n. prave p parve p . 
92 XVI i.m.n3. 
2 3 
93 mnave p ignave p . XVIII i.m.n . 
81 
I I . 19 31 # Quod l i c e t e t f a c i l e e s t q u i s q u i s c u p i t arbore frondes 
Carpat e t e medio flumine p o t e t aquam 
In I I I c o n t r a i l i u m q u i g l o r i a t u r i n s t u l t i c i a sua: 
I I I . l 21 # Fabula nec s e n t i s t o t a i a c t a r i s i n urge 
Dum tua p r e t e r i t o f a c t a pudore r e f e r s 
Cum a l i q u i s i n s t i g a t i r a t u m 
I I I . 2 34 # In flammam flammas i n mare f u n d i s aquas 100 
I I I . 4 3 # Siqua metu dempto c a s t a e s t ea denique c a s t a e s t 
Que q u i a non l i c e a t non f a c i t i l i a f a c i t . 
Ut iam conserves bene corpus: a d u l t e r a mens e s t 
Nec c u s t o d i r i n i v e l i t i l i a p o t e s t 
Nec mentem se r v a r e potes, l i c e t omnia s e r v e s . 105 
Omnibus e x c l u s i s i n t u s a d u l t e r e r i t 
I I I . 4 13 ft V i d i ego nuper equum c o n t r a sua v i n c l a tenacem. 
Ore r e l u c t a n t ! f u l m i n i s i r e modo. 
C o n s t i t i t , ut primum concessas s e n s i t habenas 
Frenaque i n e f f u s a s l a x a i a c e r e iubas 110 
N i t i m u r i n v e t i t u m semper, cupimusque negata 
S i c i n t e r d i c t i s imminet eger aquis 
III.4.25 Q u i c q u i d s e r v a t u r cupimus magis, ipsaque furem 
Preda v o c a t , p a u c i quod s i n i t a l t e r amant. 
magno 
s e r v a r i s 
u l l a 
corpus 
claudas 
o c c l u s i s 




( t i t 
99 











arbore stat. corr. ex abbore p . XIX i.m.n' 
• 1 2 
pumine p flumine p . p o t a t n p o t e t n . 
.) i n s t u l t i a p . L i b I I I E l I i.m.n3. 
f e r e s pro r e f e r s pa. 
.) In eodem dum e t c . n. 
f u n d i t pa I I i.m.n3. 
e s t (?) om.pa. I I I I i.m.n3. 
mensem pa. 
2 
m e n i e . i p s a n. 
2 
post 106 pa, corr. a . 
Ora n. f l u m i n i s pn. 
C o n s t i t u i t a C o n s t i t i t a* 
comas e. 
s e n t i t p s e n s i t p 
N i t i t u r p N i t i m u r p . cupimus semperque n. 
2 2 1 paucique pa, p a u c i quod p a . que e. sunt a s i n i t a 
82 
I I I . 6 59 # I l l e habet e t s i l i c e s e t durum i n p e c t o r e ferrum 115 
Qui tenero l a c r i m a s l e t u s i n ore v i d e t 
I I I . 8 3 # Ingenium quondam f u e r a t p r e c i o s i u s auro 
A t nunc b a r b a r i a e s t g r a n d i s , habere n i c h i l 
Contra ambitionem 
I I I . 8 45 # Contra te s o l l e r s hominum natura f u i s t i 
E t nimium dampnis i n g e n i o s a t u i s 
Quid t i b i t u r r i t i s i n c i n g e r e menibus urbes? 
Quid t i b i d i s c o r d e s v e r t e r e i n arma manus? 
Quid t i b i cum pelago? t e r r a contenta f u i s s e s . 
Cur non e t celum t e r t i a regna p e t i s ? 
111.8 53 # Eruimus t e r r a solidum pro f r u g i b u s aurum. 
P o s s i d e t heu p a r t a s sanguine mil e s opes. 
C u r i a pauperibus c l a u s a e s t dat census honores 
Inde g r a v i s iudex, inde severus eques 
Omnia pessumdant, i l l i s campusque forumque 
S e r v i t , e t h i pacem crudaque b e l l a gerunt 
I I I . 9. 37 # V i v e p i u s , moriere p i us c o l e s a c r a colentem 
Mors g r a v i s a templis i n cava busta t r a h e t 
111.9 19 # S c i l i c e t omne sacrum mors inportuna prophanat 
Omnibus obscuras i n i c i t i l i a manus 
vivum 
pro durum 





i n v e n t a s 
p o s s i d e a n t 
130 s e r v i a t ; 
e t on., gerant 
115 # om.n. i n om.e. V l.m.n . 
117 quoddam pa, quondam p* na* e. p r e s c i o s i u s p, p r e t i o s i u s e. 
aurum n auro n . VI l.m.n . 
118 E t n b a r b a r i c a pa, b a r b a r i e s (?) a*, 
( t i t . ) In eodem c o n t r a e t c . n. ambitiosum p. 
121 t r i b i p. 
124 Cur corr. ex. Cui a 1 , t e r c i a pe. 
125 s o l i t u m t e r r a n. 
2 
126 paratas n p a r t a s n . 
2 
127 sensus n c o r r . n . 
2 
128 unde...unde n. iudes vel v i d e s n iudex n . 
2 
129 possumdant p pessumdant p , pessundant e. 
130 h i i ae, nunc p. 
131 m o l i e r e a moriere a*. V I I I i.m.n^. 
2 
132 t r a h e n t p, t r a h i t n, t r a h e t p ae. 
2 
133 S i l i c e t e. ut omne p corr. p . importuna p. p r o f a n a t e. 
83 
III.11 7 # P e r f e r , e t obdura, d o l o r h i e t i b i p r o d e r i t o l i m . 135 
Sepe t u l i t l a s s i s succus amarus opem 
III.11 42 # Non f a c i t ad mores tam bona forma malos 
Cupias quod necesse e s t e t s i g r a v e t . 
111.11 35 # Odero s i p o t e r o , s i non: i n v i t u s amabo. 
Nec i u g a taurus amat, que tamen o d i t habet. 
111.12 41 # E x i t i n inmensum iucunda l i c e n t i a vatum 140 fecunda 
O b l i g a t h i s t o r i c a nec sua verba f i d e 
III.14 47 # Prona quidem v i n c i cupientes v i n c e r e palma e s t t i b i cupientem 
Ad manifeste peccantem nec erubescentem 
III.14 13 # S i t t i b i mens m e l i o r saltemque i m i t a r e pudicas saltemve 
Teque probam quamvis non e r i s esse putem 
III.14 7 Quis f u r o r e s t que nocte l a t e n t i n l u c e f a t e r i ? 145 
E t que clam f a c i a s f a c t a r e f e r r e palam? 
III.14 11 Tu tua p r o s t i t u e s fame pe c c a t a s i n i s t r e ? 
Commissi perages inditiumque t u i ? 
III.14 27 Indue cum t u n i c i s metuentem c r i m i n a vultum 
E t pudor obscenum d i f f i t e a t u r opus 150 
135 X i.m.n . 
136 avarus e. 
2 
137 fama molos p fama malos p . 
( t i t . ) om.n. e t s i p. 
139 quod pae. 
2 3 
140 E x i p E x i t p , U x i t n. immensum a loconda p . XI i.m.n . 
141 O b l i c a t e. h r i s t o r i c a e. 
3 
142 Una pro Prona n. c u p i e n t i s e. XIII i.m.n . 
( t i t . ) De m a n i f e s t e etc.p. In eodem ad etc.n. erucescentem (?) e 
erubescentem e 2 . 
2 
143 p u b i c a s e pudicas e . 
144 Meque n. 
146 f a t i a s e. factam n. f e f e l l e a r e f e r r e a*. 
147 Ne tua p r o s t i t u a s n. Totua a Tu tua a 1 . 
148 Comissum n. indiciumque pa. 
149 vultuum p. 
2 











O v i d i u s i n primo de a r t e amandi 
# A r t e c i t e veloque rates remoque reg u n t u r . 
A r t e l e v i s c u r r u s , a r t e regendus amor 
# Puer e s t etas m o l l i s , e t apta r e g i 
# E t t a u r i c e r v i x honeratur a r a t r o . 
Frenaque magnanimi dente t e r u n t u r e q u i . 5 
# S c i t bene venator c e r v i s u b i r e t i a tendat 
S c i t bene qua frendens v a l l e moretur aper 
Aucupibus n o t i f r u t i c e s , q u i s u s t i n e t hamum 
S c i t bene que multo p i s c e n a t e n t u r aque 
# Ut r e d i t i t q u e frequens longum f o r m i c a p e r agmen 10 
G r a n i f e r o s o l i t u m cum v e h i t ore cibum 
Aut ut apes saltusque suos, e t o l e n t i a nacte 
Pascua, per f l o r e s e t thima summa v o l a n t 
S i c r u i t ad ce l e b r e s c u l t i s s i m a femina l u d o s . 
# Spectatum v e n i u n t , veniunt s p e c t e n t u r ut £pse 15 
I l l e locus c a s t i dampna p u d o r i s habet 
# Quique a l i i s c a v i t , non cavet i p s e s i b i . 
# Parva l e v e s c a p i u n t animos 
hamos 
Novit 















2 2 a r t e regendus amor post spatium n, on. pae, add. p a , l e v e s n. 
2 1 Puer n Puero n . r e g i s a c o r r . a . 
2 
honerata p honeratur p . 
2 2 
S i t e. t e n d i t n, t e n t a t a, tendat pn a , tenuat e. 
S i t e. fredens n. 
S i t e. 
E t n. idque n. 
Gramineo pae. f e r i t pro v e h i t n. 
2 
s o l l i t i i s q u e n 6 (=deest) i.m.n . 
f o r e s a . tima a . 
2 2 2 spectentem p, sp e c t a n t u r n, s p e c t e n t u r p n ae. e t ne, ut pn a. 
2 
s p e c t e n t u r e t i p s e v e n i u n t e veniunt s p e c t e n t u r e t i p s e e . 
# e. 
2 
cavet nec n c a v i t non n . 
2 
p a r c i a pa pauca a•. 
85 
De t i b e r i o cesare adolescente i t u r o c o n t r a p a r t a s i n ultionera c r a s s i 







# U l t o r adest, primisque ducem p r o f i t e t u r i n annis 
Bellaque non puero t r a c t a t agenda puer 20 
P a r c i t e n a t a l e s t i m i d i numerare deorum 
Cesaribus v i r t u s c o n t i g i t ante diem 
Ingenium c e l e s t e s u i s v e l o t i u s annis 
S u r g i t e t ignave f e r t male dampna more 
A u s p i t i i s animisque p a t r i s puer arma movebis 25 
E t v i n c e s animis a u s p i c i i s q u e p a t r i s . 
T a l e rudimentum tanto sub nomine debes 
Nunc iuvenum p r i n c e p s deinde f u t u r e senum 
# V i n a p a r a n t animos, faciuntque c a l o r i b u s aptos 
Cura f u g i t multo d i l u i t u r q u e mero. 30 
Tunc v e n i u n t r i s u s , tunc pauper cornua sumit 
Tunc d o l o r , e t cure, rugaque f r o n t i s a b i t 
Tunc a p e r i t mentes evo r a r i s s i m a n o s t r o : 
S i m p l i c i t a s , a r t e s e x c u t i e n t e deo 
# Vere p r i u s t a c e a n t v o l u c r e s e s t a t e c i c a d e . 35 
Menalius l e p o r i det sua t e r g a c a n i s 
# E t s a t i s e s t u n i posse p l a c e r e v i r o 
e s t uiio . . 
# E t c a p i u n t animos p l u s a l i e n a s u i s 
F e r t i l i o r seges e s t a l i e n s i s semper i n a g r i s 
Vicinumque pecus grandius uber habet. 40 
turn 
turn 
v o l u c r e s 
taceant 
E t quantum 
. . c a r e r e 
c a p i a n t 
( t i t . ) i n c i p i t i n eodem n. u l t i o n e n. c e s a s i pro c r a s s i p. 
24 innave p ignave p*. mala na. 
26 a u s p i t i i s q u e n. 
2 3 
29 f a t i u n t q u e ne. c a l o r i b u s om.pa, amplexibus p c a l o r i b u s p . 
2 
colorxbus n c o r r . n . 
32 a b i t om.n. 
33 r a t i s s i m a a c o r r . a*. 
34 excuciente a. 
2 
36 dat n det n . 
37 om.n. 
39 a l i e n o . . . a r v o pa, a r v i s e. 
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Quod l e t i c i a o b s i t , d o l o r p r o s i t . 
1.359 # Mens e r i t apta c a p i tunc cum l e t i s s i m a rerum turn 
Ut seges i n p i n g u i l u x u r i a b i t hurao 
Pe c t o r a dum gaudent nec sunt a t t r i t a d o l o r e . a d s t r i c t a 
Ipsa p a t e n t , t a c i t a tunc s u b i t a r t e venus blanda turn 
Tunc cum t r i s t i s e r a t defensa e s t I l i o n armis 45 turn I l i o s 
M i l i t i b u s gravidum l e t a r e c e p i t equum 





# Tempora q u i s o l i s operosa c o l e n t i b u s a r v a , 
F a l l i t u r e t n a u t i s a s p i c i e n d a p u t a t 
Nec semper credenda ceres f a l l a c i b u s a r v i s . 
Nec semper v i r i d i concava puppis aque 
# Ut f r a g i l i s g l a t i e s i n t e r i t i r a mora 
# T o l l i t u r index 
Cum simul i n partem c r i m i n i s i p s e v e n i t 
Non a v i s u t i l i t e r v i s c a t i s e f f u g i t a l i s . 
Non bene de l a p s i s c a s s i b u s e x i t aper. 
It F l e c t i t u r i r a t u s voce rogante deus. 
# Promittas f a c i t o , q u i d enim p r o m i t t e r e l e d i t 
P o l l i c i t i s d i v e s q u i l i b e t esse p o t e s t . 
Spes t e n e t i n longum semel e s t s i c r e d i t a tempus, 
50 
semel i p s a 
55 l a x i s 
tempus... 
longum 
( t i t . ) In eodem quod e t c . n , a b s i t ne. 
41 ens e. 
2 
42 E t n. l u x u r i a b a t p l u x u r i a b i t p . 
43 a t r i t a pa. 
2 
46 gravdum a gravidum a . equm n. 
( t i t . ) In eodem quod l e t i c i a o b s i t d o l o r p r o s i t n, om.pae. 
48 a s p i t i e n d a n. 
armis pro a r v i s n. 
p u p i s pa. 
g l a c i e s a . 











i p s e pnae i p s a p . 
a f f u g i t a e f f u g i t a* 
l a p s i s n l a x s i s n 2 . 
decus a deus a* v e l a 
om.p. f a t i t o e. 
p o l l i t i s e. 
c a s i b u s n c a s s i b u s n 
2 
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1.450 # S i c dominum s t e r i l i s sepe f e f e l l i t ager. 60 
S i c ne p e r d i d e r i t non c e s s a t perdere l u s o r 
E t r e v o c a t cupidas a l e a blanda manus saepe 
1.471 # Tempore d i f f i c i l e s v e n i u n t ad a r a t r a i u v e n c i 
Tempore l e n t a p a t i f r e n a docentur e q u i 
Ferreus a s s i d u o consumitur anulus usu. 65 
I n t e r i t a s s i d u a vomer aduncus humo. 
Quid magis e s t durum saxo? q u i d m o l l i u s unda? saxo durum 
Dura tamen m o l l i saxa cavantur aqua. 
1.478 Capta v i d e s sero pergama capta tamen. 
1.482 # Per numeros ven i u n t cuncta gradusque suos 70 i s t a 
1.509 # Forma v i r o s n e g l e c t a d e c e t . 
1.505 # Sed t i b i ne p l a c e a t f e r r o torquere c a p i l l o s nec f e r r o = — = = p l a c e a t 
1.562 # F a c i l e e s t omnia posse deo. i n f a c i l i 
1.574 # Sepe tacens vocem verbaque v u l t u s habet. 
1.585 # T u t a frequensque v i a e s t per a m i c i f a l l e r e nomen 75 
T u t a frequensque l i c e t s i t v i a crimen habet 
1.591 # I u r g i a p r e c i p u e v i n o s t i m u l a t a caveto 
E t nimium f a c i l e s ad f e r a b e l l a manus 
1.627 # Laudatas o s t e n d i t a v i s i u n o n i a pennas pinnas 
S i t a c i t u s spectes i l i a r e c o n d i t opes 80 
Quadrupedes i n t e r r a p i d i certamina cursus 
Depexeque iube plausaque c o l l a i u v a n t 
1.637 # E x p e d i t esse deos: e t ut e x p e d i t esse putemus 
Dentur i n antiquos t u r a merumque focos 
Nec s e c u r a q u i e s i l l o s s i m i l i s q u e s o p o r i . 85 
2 
62 om.n. cupibas e c o r r . (?) e . 
64 doceatur a docentur a*. 
2 
66 I n t e r n corr. n . adunctus p. 
2 
69 Ccapta n c o r r . n . #e. 
2 
71 docet n decet n . 
78 f e r i l e s e. 
82 i u v . p . c o l l a p*. 
84 dentur s t a t . c o r r . ex d e n t u r i a*, thura ne. 
85 s e c u t a n. 
88 
D e t i n e t innocue v i v i t e numen adest. 
Reddite depositum, p i e t a s sua f e d e r a s e r v e t 
Fraus a b s i t vacuas c e d i s habete manus 
1.645 F a l l i t e f a l l e n t e s ex magna p a r t e prophanum. 
Sunt genus i n laqueos quos posuere cadant. 90 
1.655 # Nec enim, l e x equior u l l a e s t . 
Quam n e c i s a r t i f i c e s a r t e p e r i r e sua 
1.717 # Quod r e f u g i t m u l t i c u p i u n t , odere quod i n s t a t 
Lenius instando t e d i a t o l l e t u i . 
I.735 # Attenuant iuvenum v i g i l a t e c o r p o r a noctes 95 
De m a l i t i o s i s . 
1.739 # Mixtum fas omne nefasque e s t 
Nomen a m i c i c i a e s t . nomen inane f i d e s 
N i l n i s i turpe i u v a t . cure e s t sua cuique v o l u p t a s 
Hec quoque ab a l t e r i u s g r a t a d o l o r e v e n i t . 
# M i l i e animos excipe m i l l e modis 
De d i v e r s i t a t e morum. 
1.757 # Non eadem t e l l u s p a r i t omnia v i t i b u s i l i a 
Convenit, hec o l e i s , h i s bene f a r r a v i r e n t 
P e c t o r i b u s mores t o t sunt quot i n orbe f i g u r e 





e s t om. 
e s t om. 
100 
nec t e l l u s 
eadem 
i n ore 
- 2 . . 2 86 Detine p D e t i n e t p . v i t e a v i v i t e a.. 
2 1 
88 Fraux p Fraus p . habere pa, habete p ne, 
89 profanum e. 
90 laquos e. posure n. 
91 e s t om.n. 
92 Quam c o r r . ex. Qui (?) a*. 
93 r e f u g i t multe c a p i u n t . 
2 
i n s t a s p , c a p i u n t e. 
95 v i g i l a t e stat. corr. ex v i g i l u t e n*. 
( t i t . ) om.n. m a l i c i o s i s a. 
96 fax a. e s t om.pae. 
97 a m i c i t i e n. e s t om.n. 
2 
98 t i b i n n i s i n . 
100 N i l l e e. 
( t i t . ) incipit In edem n In eodem n 
101 # om.p. 
i n s t a t p r e f u g i s multe c u p i u n t 
1 
89 
1.767 # Ne_ doctus vid e a r e r u d i , petulansve pudenti 105 s i 
1.765 # Non bene conveniet cunctos mos unus ad annos n 6 C *~x}il 
= = = modus 
I. 763 # Hie i a c u l o p i s c e s , i l l i c c a p i u n t u r ab haroo h i i l l i hamis 
Hie cava contento r e t i a fune trah u n t hos 
I I . 13 # Non minor e s t , v i r t u s quam querere p a r t a t u e r i nec 
Casus i n e s t i l l i c , h i e e r i t a r t i s opus. 110 hoc 
11.43 # Ingenium mala sepe movent. 
11.107 # Ut ameris a m a b i l i s e s t o . 
Quod f r a g i l i forme c o r p o r i s iungendus s i t s t a b i l i s decor mentis: 
11.112 # I n g e n i i dotes c o r p o r i s adde bonis 
# Forma bonum f r a g i l e e s t quantumque a c c e d i t ad annos 
F i t minor e t s p a t i o c a r p i t u r i p s a suo 115 
Nec v i o l e semper, nec Candida l i l i a f l o r e n t h i a n t i a 
E t r i g e t amissa s p i n a r e l i c t a r o s a 
E t t i b i iam v e n i e n t c a n i formose c a p i l l i 
lam v e n i e n t ruge que t i b i corpus a r e n t . 
Nunc m o l i r e animum q u i d u r e t , e t a s t r u e formam. 120 . l a m = formae 
Solus ad extremos permanet i l l e rogos 
Nec l e v i s ingenuas pectus c o l u i s s e p e r a r t e s 
Cura s i t , e t l i n g u a s e d i d i c i s s e duas. 
11.123 Non formosus e r a t , sed e r a t facundus u l i x e s . 
105 peculansve pa, petulansve ne. pudendi a p u d e n t i a . 
2 
106 mox n mos n . 
2 
107 i a c u l a p i a c u l o p . 
2 
108 cava cava p c o r r . p . contento i . r . p contendo a . 
2 
109 minorem p minor e s t p . 
I l l ingenum a. sepe mala p mala sepe p* (?) . 
(tit.) ungendus p. 
114 a c c i d i t ad anuos p a c c e d i t ad annos p*. 
2 2 
115 s p a c i o pn. c a p i t u r ne, c a r p i t u r pn ae . 
116 nec: n ex c statim a*. 
2 
118 formose a formosi a . 
119 q u i n. 
2 
120 m o l l i r e na. e t s s c r . n . 
1 2 
121 extremus e extremis e . i l l o a i l l i a . 
3 2 124 fomosus p formosus p . facundus: formosus n, corr.n . 
90 
11.128 # I l l e r e f e r r e a l i t e r sepe s o l e b a t idem 125 
11.145 # Dextera precipue c a p i t i n d u l g e n t i a mentes 
A s p e r i t a s odium, sevaque b e l l a movet 
11.151 # E s t e p r o c u l l i t e s , e t amare p r e l i a l i n g u e . 
Dulcibus e s t v e r b i s m i t i s alendus amor. m o l l i s 
# L i t e fugant nupteque v i r o s nuptasque m a r i t i 130 fugent 
Inque vicem credunt res s i b i semper a g i 
De c a u t e l a p a u p e r i s . 
11.167 # Pauper agat caute. timeat maledicere pauper amet 
Multaque v i c i t i b u s non p a t i e n d a f e r a t 
De o b s e q u i i u t i l i t a t e . 
11.179 # F l e c t i t u r obsequio curvatus ab arbore ramus 
F r a n g i s s i v i r e s e x p e r i a r e tuas 135 
Obsequio transnantur aque, nec v i n c e r e p o s s i s t r a n a n t u r 
Flumina s i c o n t r a que r a p i t unda nates quam 
Obsequium t i g r e s q u e domat numidasque leones 
R u s t i c a paulatim taurus a r a t r a s u b i t 
11.197 # Cede repugnanti cedendo v i c t o r a b i b i s 140 
De l a b o r e m i l i t i e . 
11.235 # Nox e t hiems longeque v i e sevique d o l o r e s 
M i l i t i e c a s t r i s e t l a b o r omnis i n e s t M o l l i b u s h i s 
2 
125 # ras.n, om.e. i d e s t n idem n . 
" 2 2 2 2 
126 c a d i t pae c a p i t p na e . 6(=deest) i.m.n . 
2 
127 suaque p sevaque p . 
1 2 
128 I s t e ne, Este n , I t e e . premia pro p r e l i a pa. 
2 
131 a g i t p a g i p . 
( t i t . ) om.n. 
2 2 
132 aget p amet p . capte a caute a . 
2 
133 p a t i e n t i a n p a t i e n d a n , pacienda a. 
( t i t . ) In eodem etc.n. 
135 F r a n g i t pa. expiare a , e x p e r i e r e e. 
137 qua pa . 
138 Umidasque p . 
( t i t . ) om.n., m i l i c i e p a . 
141 Mox n. hiemps p, hyems n. 
142 m i l i c i e a . 
91 
Sepe f e r u n t imbres c e l e s t i nube s o l u t o s 
F r i g i d u s i r i nuda sepe l a c e b i s humo. 
11.271 # T u r p i t e r h i s emitur spes m o r t i s , e t orba senectus 145 
Ha pereant per quos munera crimen habent 
11.275 # Carmina laudantur, sed munera magna petuntur 
Dum modo s i t dives barbarus i l l e p l a c e t . 
Aurea nunc vere sunt s e c u l a plurimus auro sunt . 
V e n i t honos, auro c o n c i l i a t u r amor 150 
Ipse l i c e t v e nias musis comitatus homere 
S i n i c h i l a t t u l e r i s , i b i s homere f o r a s . 
11.313 # S i l a t e t a r s p r o d e s t , a f f e r t deprensa pudorem 
Atque a d i m i t merito tempus i n omne fidem 
De n o c i v a temporis v a r i e t a t e . 
# Sepe sub Autumpno cum fonnosissimus annus 
Plenaque purpureo subrubet uva mero. 
# E t modo f r i g o r i b u s premimur modo solvimur e s t u 
Aere non c e r t o corpora languor habet 
# S i t suus i n blanda s e d u l i t a t e modus 
Non t i b i quo dederas a l i t t o r e carbasa vento, 160 
f e r e s imbrem 
solutum 
e t 





Utendum e s t medio cum p o t i e r e f r e t o . 
11.341 # Quern metuis taurum, v i t u l u m mulcere solebas 
Sub qua nunc recubas arbore v i r g a f u i t . 
155 autumnum 
Cum p r e m i t u r 
s o l v i t u r 
Sed non 
c u i 
e s t om. 
taurum metuis 
145 spes s t a t . corr. ex ? p . 
146 ah ae. 
149 Aurea corr. ? p*. 
151 c o m i t a t u r n. 
153 a f f e r e. depensa n. 
154 Adque p. 
( t i t . ) n o t i c i a p. 
155 autunno a. 
156 una a uva a*. 
157 f r i g o r i b u s stat. corr. ex fugoribus p*. 
158 l a n g o r ae. 
159 S i c a S i t a 1 . 
2 2 2 
160 quod p c u i p . ad p a p . l i t o r e p, l i t t o r a n l i t t o r e n . 
2 2 2 162 tanturn pa taurum p a . metius e metuis e . 
92 
N a s c i t u r exiguus: sed opes a d q u i r i t eundo 
Quaque meat multas a c c i p i t amnis aquas 165 v e n i t 
# N i c h i l assuetudine maius. 
11.351 # Da requiem, r e q u i e t u s ager bene c r e d i t a r e d d i t 
Terraque c e l e s t e s a r i d a sorbet aquas 
11.357 # E s t mora t u t a b r e v i s , l e n t e s c u n t tempore cure. Sed 
Vanescitque absens, e t novus i n t r a t amor. 170 
11.373 # Non e s t f u l v u s aper media tarn sevus i n i r a , S e ^ 
Fulmineo rapidos cum r o t a t ore canes rabidos 
Nec l e a cum c a t u l i s l a c t e n t i b u s ubera p r e b e t . 
Nec b r e v i s ignaro v i p e r a l e s a pede 
Femina quam s o t i i deprensa p e l i c e l e c t i 175 
Ardet e t i n v u l t u p i g n o r a mentis habet. 
In ferrum flammasque r u i t positoque pudore. decore 
F e r t u r . u t a o n i i c o m i b u s i c t a d e i 
11.390 # G l o r i a p e c c a t i n u l l a petenda t u i e s t s u i 
11.412 # Quedam,animi multum s i g n a n o c e n t i s habent. 180 haec 
11.435 # Sunt quibus i n g r a t e t i m i d a i n d u l g e n t i a s e r v i t 
11.437 # L u x u r i a n t animi rebus plerumque secundis 
Nec f a c i l e e s t eque commoda mente p a t i . 
De c r e a t i o n e mundi. 
11.467 # Prima f u i t rerum confusa s i n e o r d i n e moles 
Unaque e r a n t f a t i e s s i d e r a , t e r r a , freturn 185 e r a t 
164 opes: a p s t a t . corr. p*. a c q u i r i t e. 
165 metat n. 
169 A s t n. 
2 2 
173 l a t e n t i b u s na, l a c t e n t i b u s n a . 
175 s o c i l pa. depensa n deprensa n 2 . 
178 ut a o n i i c o r n i b u s i c t a d e i om. pae. post spatium n. 
179 om.n. 
180 Euedam e. 
181 tumida n. 
182 I n c u t i a n t e. 
183 comoda p. 
( t i t . ) In eodem etc.n. 
185 f a c i e s pa. sydera e. 
93 
Mox celum impositum t e r r i s , humus equore c i n c t a e s t 
Inque suas p a r t e s c e s s i t inane chaos 
S i l v a f e r a s . a e r v o l u c r e s a c c e p i t habendas v o l u c r e s aer 
In l i q u i d a p i s c e s d e l i t u i s t i s aqua. 
Turn genus humanum s o l i s e r r a b a t i n a g r i s 190 
Idque mere v i r e s , e t rude corpus e r a t . 
S i l v a domus f u e r a t . c i b u s herba, c u b i l i a frondes 
Iamque d i u n u l l i c o g n i t u s u l l u s e r a t . a l t e r 
Blanda t r u c e s animos f e r t u r m o l l i s s e v o l u p t a s . 
11.505 # Qui sermone p l a c e t t a c i t u r n a s i l e n t i a v i t e t 195 
Qui c a n i t : a r t e canat, q u i b i b i t : a r t e b i b a t . 
Sed neque declament medio sermone d i s e r t i 
Nec sua non sanus s c r i p t a poeta l e g a t 
11.513 # Semlna non semper s u l c i cum fenore reddunt C r e d i t a fenere 
Non semper dubias a d i u v a t aura r a t e s . 200 Nec 
11.516 # Proponas animo multa ferenda tuo Proponant . . . suo 
# Quot l e p o r e s i n atho, quot apes pascuntur i n h i b l a 
C e r u l a quot baccas p a l l a d i s arbor habet bacas 
L i t o r e quot conche t o t sunt mala. i n amore do l o r e s 
Que patimur multo s p i c u l a f e l l e madent 205 
11.530 # De decet ingenuos t e d i a f e r r e s u i 
186 impositum e s t e. 
"2 2 
187 In que p Inque p . c e s s e t n c e s s i t n . cahos a. 
189 d e l i c u i s t i s e. 
190 Dum n. 
2 2 




194 s l a n d a n Blanda n . 
2 
195 t a c i t u r n a : v e l n o c i t u r a i.m.n . 
2 2 
197 d e s e r t i pna, d i s e r t i p n e. 
2 2 199 Femina e Semina e . fen o r r e p fenore p . 
2 
201 Propenas p Proponas p . Pproponas n. Ponas e. multas n. con. 
2 2 
202 Quod pn Quot p n . 
2 
203 p a l l a d i s a p a l l a d a s a . 
204 l i t t o r e ae. chonche n. mala exp.p 3, i n amore d o l o r e s p 3 . 
2 
206 Deducet p Dedecet p , Tedecet e. 
94 
11.532 # Non omni tempore sensus adest 
11.537 # E s t n u l l a n i s i ardua v i r t u s . 
11.603 # Exigua e s t v i r t u s p r e s t a r e s i l e n t i a rebus 
At c o n t r a g r a v i s e s t c u l p a tacenda l o q u i . 
0 bene quod f r u s t r a c a p t a t i s arbore pomis 
Garrulus i n media t a n t a l u s a r e t aqua. 
11.626 N i l emitur magno nunc n i s i posse l o q u i . 











In I I I 
I I I . 9 # 
215 
etiam pro eadem 
220 
Dum novus i n v i r i d i c o a l e s c i t c o r t i c e ramus, 
C o n c u t i a t tenerum q u e l i b e t aura: cadet. 
Mox eadem v e n t i s s p a t i o durata r e s i s t e t 
Firmaque adoptivas arbor h a b e b i t opes 
Ferre nove nares taurorum t e r g a r e c u s a n t . 
Assiduo domitas tempore f a l l i t odor 
E x i m i t i p s a d i e s omnes e corpore mendas 
Quodque f u i t v i t i u m d e s i n i t esse mora 
Nominibus m o l l i r e l i c e t mala 
Sepe l a t e t v i t i u m p r o x i m i t a t e b o n i 
Qui properant nova musta b i b a n t m i n i fundat avitum properent 
Consulibus p r i s c i s c o n d i t a t e s t a merum 225 
Nec platanus n i s i s e r a p o t e s t o b s i s t e r e phebo 
Ledunt non n u i l o s p r a t a n o v e l l a pedes e t laedunt nudos 
e t l a t e a t 
P a r c i t e paucarum d i f f u n d e r e crimen i n omnes 
Specte t u r m e r i t i s femina quegue s u i s . quaeque p u e l l a 
207 sens n sensus n . 
209 Exigua p E x i m i a p 3 . 
2 
212 a r e t c o r r . ex a r d e t n . 
213 n i l pro nunc n. 
( t i t . ) De p r o c e s s u e t c . p . 
215 c a d i t n. 
216 s p a c i o pa. 
218 novas n. 
221 v i c i u m a. o e s i n i t n. 
222 v i c i u m a. 
225 p i s c i s n. t e s t e t e s t a e*. 
2 
226 potem p p o t e s t p . vento pro phebo e. 
In I I I om.ne. 
t e r r a s 
95 
In II 
11.669 # Dum v i r e s animique s i n u n t t o l e r a t e labores 230 
11.670 # lam v e n i e t t a c i t o curva senecta pede. 
Aut mare n a v i q i i s aut vomere f i n d i t e terrain r e m i g i i s 
Aut f e r a b e l l i g e r a s a d d i t e i n arma manus 
III . 5 9 # Venture memores iam nunc e s t o t e senecte 
S i c nullum v o b i s tempus a b i b i t i n e r s . 235 
De v o l u b i l i t a t e temporalium: 
III.62 # Eunt anni more f l u e n t i s aque 
Nec que p r e t e r i i t i t e r u m r e v o c a b i t u r unda 
Nec que p r e t e r i i t hora r e d i r e p o t e s t . 
Utendum e s t e t a t e , c i t o pede l a b i t u r e t a s . 
Nec bona tarn s e q u i t u r quam bona prima f u i t 240 
Hos ego q u i canent f r u t i c e s v i o l a r i a v i d i , 
Hac mini de s p i n a g r a t a corona data e s t 
III. 7 3 # Quam c i t o me miserum l a x a n t u r c o r p o r a r u g i s . 
E t p e r i t i n n i t i d o q u i f u i t ore c o l o r 
I I I . 7 6 Anguibus e x u i t u r t e n u i cum p e l l e v e t u s t a s 245 
E t renovant cervos cornua i a c t a senes. nec f a c i u n t 
Nostra s i n e a u x i l i o f u g i u n t bona. 
III.82 # Continua messe s e n e s c i t ager. 
I l l . 9 3 # Quis v e t e t a p p o s i t o lumen de lumine sumi 
III.121 # P r i s c a i u v e n t a l i o s , ego me nunc denique natum 250 
G r a t u l o r . hec etas moribus apta meis 
In I I om.ne. 
230 annique ae. t o l e r a r e pae. 
235 nobis e. 
( t i t . ) v o b i l i t a t e p v o l u b i l i t a t e p3, v o b u l i t a t e n v o l u b u l i t a t e n*. 
2 
236 eunt p p r e t e r e u n t p . f l u e t i s n. 
2 2 
238 p r e t e r u n t pa, p r e t e r i i t p a . 
2 
239 e s t om.e. c i t a p c i t o p . 
2 1 2 
240 Ne p Nec p , Ner ? n, Nec n . prima bona p bona prima p . 
242 michi p. 
2 
247 a u s i l i o n. tempora add.post bona e . 
249 v e t a t p. 
2 
251 h i e p hec p . 
96 
Non q u i a nunc t e r r e lentum s u b d u c i t u r aurum 
Lectaque d i v e r s o l i t t o r e concha v e n i t 
Nec q u i a decrescunt e f f o s o marmore montes 
Nec q u i a c e r u l e e mole fugantur aque 255 
Sed q u i a c u l t u s adest, nec n o s t r o s mansit i n annos 
R u s t i c i t a s , p r i s c i s i l i a s u p e r s t e s a v i s . 
III.172 # Quis f u r o r e s t census corpore f e r r e suos? 
III.218 # Plurima dum f i u n t t u r p i a f a c t a p l a c e n t . multaque 
III.229 # Multa v i r o s n e s c i r e decet. 260 
III.249 # Turpe pecus mutilum, t u r p i s s i n e gramine campus. 
E t s i n e fronde f r u t e x , e t s i n e c r i n e caput. 
III.256 # Pluraque sunt semper d e t e r i o r a b o n i s 
III.291 # Quo non ars p e n e t r a t ? 
III.315 # Res e s t blanda canor. 265 
# Pro f a c i e m u l t i s vox sua l e n a f u i t . 
III.370 # Magnum opus e s t mores composuisse suos maius, e s t om. 
De l u d e n t i b u s cum t a l i s v e l a l e i s . 
# Tunc sumus i n c a u t i , studioque aperimur i n i p s o . turn 
Nudaque p e r l u s u s p e c t o r a n o s t r a p a t e n t 
I r a s u b i t deforme malum l u c r i q u e cupido. 270 
Iurgiaque e t r i x e , s o l l i c i t u s q u e d o l o r . 
Crimina d i c u n t u r , resonat clamoribus ether 
Invocat i r a t o s , e t s i b i quisque deos 
III.397 # Quod l a t e t ignotum e s t i g n o t i n u l l a cupido e s t e S t 
III.405 # Cura ducum f u e r a n t o l i m regumque poete 275 deum 
_ . ^ . f u e r u n t Premiaque a n t i q u i magna t u l e r e c h o r i 
252 nunc: non n. 
253 l i t o r e p. 
257 e t p r e s c i s e. supertes p. 
258 f e r e e. 
262 capud p. 
2 
266 f a c i l e pa f a c i e p . Proh f a c i l e e. 
( t i t . ) om.n. 
268 i n c a u t i : au i . r . a . 
269 Nudaque a Nuda quoque ad a 2 , per om.pae, add. p 3 . i n l u s u e. 
2 
274 innotum p ignotum p . e s t (1) om.p. e s t (2) om.n. 
275 Iura n Cura n \ 
97 











Vatibus e t l a r g e sepe dabantur opes 
# Nunc hedere s i n e honore i a c e n t , operataque d o c t i s 
Cura v i g i l musis nomen i n e r t i s habet 280 
C a r p i t e de p l e n i s pendentes v i t i b u s uvas 
Prebeat a l c i n o i poma benignus ager. 
Casus ubique v a l e t , semper t i b i pendeat hamus 
Quo minime c r e d i s g u r g i t e , p i s c i s e r i t . 
Sepe canes f r u s t r a nemorosis montibus e r r a n t 
Inque plagam n u l l o cervus agente v e n i t 
Sunt q u i mendaci s p e c i e g r a s s a n t u r amoris 
Perque a d i t u s t a l e s l u c r a pudenda p e t u n t 
D i s c i t e ab a l t e r i u s v e s t r i s t i m u i s s e q u e r e l i s . 
Ianua f a l l a c i ne s i t a p e r t a v i r o . 
I u d i c e me f r a u s e s t concessa r e p e l l e r e fraudem 
Armaque i n armatos sumere i u r a s i n u n t . 
P e r t i n e t ad f a t i e m rabidos compescere mores. 
Candida pax homines t r u x decet i r a f e r a s 
Ora tument i r a n i g r e s c u n t sanguine vene 
Lumina gorgoneo, s e v i u s igne micant 
In v u l t u dampnosa s u p e r b i a n o s t r o e s t 
Odimus immodicos experto c r e d i t e f a s t u s 
Sepe tacens o d i i semina v u l t u s habet 
285 
g r a s s e n t u r 
t a l i s p e t a n t 
290 
295 
v e s t r o 
e s t om. 
278 opes opes p c o r r . p . 
1 2 
279 edere p . s i n e e sepe e . opertaque a adopertaque a . 
280 i n h e r t i s pa. 
281 p e n i s a p l e n i s a*, pendentis n. 
285 f r u s t r a om.n.< 
2 2 289 Disce a D i s c i t e a . a l t e r n i s a . n o s t r i s n. t i m u i s s e p c a r u i s s e p . 
2 
291 r e p l e r e p r e p e l l e r e p 
292 u t r a e i u r a 
293 f a c i e m pa. 
294 t r u x om.pae 
295 n i g r e s s c u n t p . 
2 1 
297 v u l t u s p v u l t u p , n o s t r a n, v e s t r a a v e s t r o a . 
298 inmodicos ne. 
2 2 292 u t r a e i u r a e . sumunt e s i n i t (?) e . 











adde, quod i n s i d i a e 
300 semper om. 
n o s t r a 
305 
# I n s i d i e semper s a c r i s a v a t i b u s absunt 
E t f a c i t ad mores ars quoque docta suos 
Nec nos ambitio, nec amor nos t a n g i t habendi 
Contempto c o l i t u r l e c t u s e t umbra f o r o . 
# S c i l i c e t ingenium p l a c i d a m o l l i t u r ab a r t e 
E t s t u d i o mores convenienter eunt 
# Non bene cum s o c i i s regna venusque manent 
# D u l c i a non ferimus, succo renovamur amaro 
Sepe p e r i t v e n t i s o b r u t a cimba s u i s . 
# Turn bene f o r t i s equus r e s e r a t o c a r c e r e c u r r i t 
Cum quos p r e t e r i i t , quosque sequatur habet. 
# Quamlibet e x t i n c t o s i n i u r i a s u s c i t a t i g n e s . 
# Munera crede m i h i c a p i u n t hominesque deosque 
P l a c a t u r donis i u p i t e r i p s e d a t i s 
Quid sapiens f a c i e t ? s t u l t u s quoque munere gaudet. 
quoque Ipse v i r accepto munere mutus e r i t 315 ^ . 
pro v i r 
# E f f i c e r e hoc f a c i l e e s t , u t nos credamus amari. e f f i c i t e e t 
Prona v e n i t c u p i d i s i n sua v o t a f i d e s . 
# P u l s a n t u r t r e p i d i corde micante s i n u s 
# Carpe c i b o s d i g i t i s , e s t quidam gestus e d e n d i . quiddam 
Ora nec inmunda t o t a perunge manu 320 perungue 
suco 
renovemur 
310 p r a e t e r e a t 
302 ambicio n. 
304 blanda pro p l a c i d a e. 
2 
306 s o c i s e s o c i i s e . 
308 v e n t i s : p p s t a t . corr. p*. 
2 
309 Cum e. f o t i s p f o r t i s p . 
310 p r e t e r e a t e. 
3 2 
311 Quamlibet p Q u e l i b e t p , Euamlibet e. s u s c i t e t n. s u s c i t a t n . 
312 crebe e. michi p. 
2 
313 i u p p i t e r a i u p i t e r e e i u p i t e r e . 
2 
314 f a c i t n f a c i e t n , f a t i e t e, quoque: i . r . a . 
315 om.pna. 
316 hoc: i . r . a . 
2 
319 gustus pei gestus p na. 
2 
320 nec nec n corr. n . perungue p. 
III.763 
99 
Neve c i b o s presume domi sed desine c i t r a . 
Quam cupies paulo, quam potes ede minus 
Tu b i b e qua p a t i e n s caput e s t animusque pedesque 
Nec que sunt i u x t a s i n g u l a b i n a v i d e . 
domi praesume 
dapes 




i u x t a om. 
321 Neve cibos presume domi om.pna. 
322 c a p i e s : pa,: del.p, c u p i a s e. esse pro ede n. 
323 u e, Turbide n . p a c i e n s ae. capud e. 
2 2 
324 s i n g u l a 7 a 7 e r a s i t a . b i n a v i d e a v i n a b i b e a . 






O v i d i u s i n primo de remediis Amoris 
T e r r a s a l u t a r e s herbas, eademque nocentes 
N u t r i t , e t u r t i c e proxima sepe r o s a e s t . 
U t i l e p r o p o s i t u s e s t sevas e x t i n g u e r e flammas 
Nec servum v i t i i pectus habere tuum. 
Dum l i c e t e t modici tangunt p r e c o r d i a motus 
S i s a p i s i n primo l i m i n e s i s t e pedem. 
Opprime dum nova sunt s u b i t i mala semina morbi 
E t tuus i n c i p i e n s i r e r e s i s t a t equus. 
Nam mora dat v i r e s , teneras mora de c o q u i t uvas. 
E t v a l i d a s segetes quod f u i t herba f a c i t . 
Que p r e b e t l a t a s a r b o r s p a t i a n t i b u a umbras 
Quo p o s i t a e s t primum tempore, v i r g a f u i t . 
Tunc p o t e r a t manibus summa t e l l u r e r e v e l l i 
Nunc s t a t i n immensum v i r i b u s aucta s u i s . 
P r i n c i p i i s o b s t a . s e r a e s t medicina medentis 
10 
p i g e t 
p e r c o q u i t 
quae 
15 sero medicina p a r a t u r 
( t i t . ) O v i d i u s i n primo de remediis pae, O . i . p . d . r . Amoris n. 
4 v i t i i s ne. 
7 oppime a opprime a*. 
8 E e. i n s i p i e n s e. 
2 
9 Nom p Nam p , lam n. 
11 Quod n. s p a c i a n t i b u s pa. 
14 inmensum n , i n inmensum e. aucta na, a c t a p e . 
2 2 
15 o b s t a t p o b s t a p . v e l s i c sero medicina p a r a t u r iim.n. , s e r a e s t a 







f o n t i b u s 
100 
Cum mala per longas convaluere moras 
Sed propera, nec te venturas d i f f e r i n horas 
Qui non e s t hodie, eras minus aptus e r i t . 
Optima v i n d i c t e proxima queque d i e s 
Flumina magna v i d e s p a r v i s e_ f o n t i b u s o r t a . 20 
Plurima c o l l e c t i s m u l t i p l i c a n t u r aquis 
V i d i ego quod f u e r a t primo s a n a b i l e v u l n u s . 
Dilatum longe dampna t u l i s s e more 
Oicimus a s s i d u e , eras quoque f i e t idem. 
I n t e r e a t a o i t e serpunt i n v i s c e r a flamme 
E t mala r a d i c e s a l t i u s arbor a g i t . 
Aut nova s i p o t e r i s sedare i n c e n d i a tempta 
Aut u b i per v i r e s procubuere suas. 
Dum f u r o r i n c u r s u e s t c u r r e n t i cede f u r o r i 
D i f f i c i l e s a d i t u s impetus omnis habet. 
S t u l t u s ab o b l i q u o q u i cum descendere p o s s i t , 
Pugnat i n adversas i r e n a t a t o r aquas 
Impatiens animus nec adhuc t r a c t a b i l i s a r t e . 
R espuit, atque o d i o verba monentis habet. 
A g g r e d i a r melius tunc cum sua v u l n e r a t a n g i 35 turn 
Iam s i n e t , e t v e r i s vocibus aptus e r i t . 
Quis matrem n i s i mentis inops i n funere n a t i 
F l e r e v e t e t ? non hoc i l i a monenda l o c o e s t . 
Cum d e d e r i t l a c r i m a s animumque i m p l e v e r i t egrum 
I l l e d o l o r v e r b i s emoderandus e r i t . 40 
. . temporis a r s 
Temporibus medicina v a l e t , data tempore prosunt medicina 
f e r e e s t 
25 
p o s s i s temptes 
30 
16 Dum n. 
19 # om. pna. 
20 de p a r v i s f o n t i b u s e. 
2 
24 Aicimus e Dicimus e . 
27 Qut e. p o s s i t e. cedare e. 
2 
31 o b l o q u i o n o b l i q u o n . 
33 impaciens a. 
37-40 om.n. 
38 v e t a t e. 
2 
41 # om.e. tempora n tempore n 
101 
E t data non apto tempore v i n a nocent 
Quin etiam accendas v i t i a i r r i t e s q u e vetando, 
Temporibus s i non aggrediare s u i s . 
136 # Fac f u g i a s m o n i t i s o t i a prima meis 
Hec ut ames f a c i u n t . hec quod f e c e r e t u e n t u r 
Comparatio de s a l u t e c o r p o r a l i ad s p i r i t u a l e m 
227 # Sepe b i b i succos quamvis i n v i t u s amaros. 
Eger e t o r a n t i raensa negata m i h i e s t 
Ut corpus redimas ferrum p a t i e r i s e t ignes 
A r i d a nec s i t i e n s o r a l a v a b i s aqua 
Ut v a l e a s animo, quicquam t o l e r a r e negabis? 
A t precium pars hec corpore maius habet 
226 # Ut v a l e a s multa dolenda f e r e s . 
234 # Preclpuus l a b o r e s t tempora prima p a t i 




ut pro quod 
105 e s t om. 
l e v a b i s 
110 
E t l a b o r e s t unus 
prensos urant 
E t nova velocem c i n g u l a l e d a t equum 
Optimus i l l e f u i t vindex l e d e n t i a pectus 
V i n c u l a q u i r u p i t , dedoluitque semel. 
E t mala sunt v i c i n a bonis e r r o r e sub i l l o 
Pro v i t i o v i r t u s c r i m i n a sepe t u l i t . 
s u i pro f u i t 
115 
42 . tempora n. 
3 2 
43 v i n a n v i t i a n , v i c i a a. vitando p vetando p . 
3 2 
45 # om.e. montis n m o n i t i s n . o c i a pa. meris n meis n . 
46 f a t i u n t e f a c e r e e. 
( t i t . ) om.e. 
105 m i c h i p. 
2 
106 Ut corr. ex A t n . 
2 2 
107 A r i d a corr. ex U r i d a n . o r a om.e. add. e . 
2 2 
108 Ut corr. ex At>n . t o l l e r a r e n. t o l e r a r e n . 
2 
109 A t c o r r . ex Ut n . 
110 A t n Ut n~. animo sscr.a^. 
111 # om.e. 
112 A s p i c e p. 
114 undex a. 
115 d o l u i t q u e a de d o l u i t q u e a 3 . 











# Auferimur c u l t u , gemmis auroque teguntur 
Omnia, pars minima e s t , femina sepe s u i 
# Summa p e t i t l i v o r p e r f l a n t a l t i s s i m a v e n t i 
Summa petunt d e x t r a fulmina missa i o v i s 
# Rumpere l i v o r edax. 
# F r i g o r a s o l e , 
Sole i u v a n t umbre, g r a t a f i t unda s i t i 
# E t que non prosunt s i n g u l a : multa i u v a n t . 
Parva necat morsu, spatiosum v i p e r a taurum 
A cane non magno sepe t e n e t u r aper. 
# Quo tua non possunt o f f e n d i p e c t o r a f a c t o 
F o r s i t a n hoc a l i o i u d i c e crimen e r i t 
tt Grandia per multos tenuantur f l u m i n a r i v o s 
Altaque d i d u c t o s t i p i t e flamma p e r i t 
Non s a t i s una t e n e t c e r a t a s anchora puppes. 
Nec s a t i s e s t l i q u i d i s unicus hamus aquis 
# P a r t i u s e m u l t i s mater d e s i d e r a t unum, 
Quam que f l e n s d i c i t t u mihi s o l u s e r a s . 
# E s t a l i q u i d v a l i d a s c e p t r a tenere manu 
i p s a p u e l l a 
120 





f o r t i u s 
quem 
..clamat 
499 # Sepe ego ne biberem v o l u i dormire v i d e r i . 
Dum v i d e o r , sumpno lumina v i c t a d e d i . 
515 # U t i l i t a s l a t e a t , quod non p r o f i t e b e r e f i e t 
118 2 1 Aufferimus pa, Au f f e r i m u r p a •. v e l decipimur i.m. . 
119 2 femina corr. ex femena (?) p . 
121 flumina pa, fulmina p 3 a 2 . 
123 post 124 n corr. n*. ad nunc versum In secundo a. 
124 s e q u i pro s i t i n. 
125 mulca p . 
126 spaciosum pa. 
129 v i n d i c e p a. 
131 d i d u c t o : d u i . r . a . 
132 c e r a t e s equora pupes e, r a t e s pupes 2 pa, r a t e s exp.p . 
133 e s t add.e. 
134 2 P a r c i u s n, P a t i u s e P a r t i u s e . 
135 2 2 Quamque p Quam que p , Quamquem n quem quoque n . michi p . 
136 # om.e. l i q u i d a pro v a l i d a n. manus a manu a . 
139 2 U t i l i t a s : i l c o r r . ex u n . 
103 
Que nimis apparent r e t i a v i t a t a v i s . 140 
527 # Corpora v i x f e r r o quedara sanantur acuto 
A u x i l i u m m u l t i s succus e t herba f u i t . 
Quod nemo s i t s i n e a l i q u o dolore 
561 # Hie p u t e a l ianumque t i m e t , c e l e r e s q u e calendas q u i 
# Torquet e t nunc e r i s mutua summa s u i . torqueat 
565 # Hie male do t a t a pauper cum coniuge v i v i t 145 
Uxorem f a t o c r e d i t obesse suo. c r e d a t 
569 # I l l e habet i n r e d i t u navem e t mare semper iniquum e t om. 
c o g i t e t foeda 
C o g i t a t , e t dampno l i t t o r a seva suo 
pro seva 
F i l i u s nunc m i l e s , nunc f i l i a n u b i l i s a n g i t . te angat 
E t q u i s non causas m i l l e d o l o r i s habet 
585 T r i s t i o r i d c i r c o nox e s t quam tempore phebi 
Queque l e v e t l u c t u s t u r b a s o d a l i s a b e s t . quae r e l e v e t 
615 # Dum s p e c t a n t l e s o s o c u l i l e d u n t u r e t i p s i 
Multaque c o r p o r i b u s t r a n s i t i o n e nocent 
625 # Proximus a t e c t i s i g n i s d e f e n d i t u r e g r e . 155 
617 # In l o c a nonumquam s i c c i s a r e n t i a g l e b i s 
De prope c u r r e n t i flumine manat aqua 
631 # Non f a c i l e e s u r i e n s p o s i t a r e t i n e b e r e mensa 
E t multum s a l i e n s i n c i t a t unda s i t i m . multam 
141 s a t i a n t u r n. accuto p . 
( t i t . ) Ad eum q u i nimis i r r e t i t u s e s t amore habet n. 
143 S i c pro Hie n. Kalendas ae. 
2 
144 e r i s add.e . 
2 2 
145 S i c pro Hie n. d e t o t a p d e t o r t a p . docta n d o t a t a n . 
147 seper p . iniqum e. 
148 dapno n. seva seva p seva suo p 2 . 
2 
149 anget n a n g i t n 
150 Ut n E t n 2 . 
151 i c c i r c o n. 
152 Aueque p. 
2 
153 l e d e n t u r p l e d u n t u r p . 
156 nonnunquam e. a r e n c i a e. 
3 2 
157 c u r e n t i n. manat i . r . p , n a t a t n n a v i t vel v e n i t i.m.n . 
2 












# P e r f e r , e r i t lucre- l i n g u a r e t e n t a tuo. 
# Esse s o l e n t magno dampna minora bono 
# Desinimus tarde, q u i a nos speramus amari 
Dum s i b i quisque p l a c e t : c r e d u l a t u r b a sumus 
De m e r e t r i c i b u s 
# u t f l e r e n t o c u l o s e r u d i e r e suos 
# Confer a m i c l e i s medicatum v e l l u s a e n i s . 
Murice cum t y r i o t u r p i u s i l l u d e r i t . 
# S c i n d i t u r i n f i r m i s causa p u s i l l a nocet. 
Ut pene extinctum cinerem s i sulphure tangas 
V i v i t e t e minimo maximus i g n i s e r i t 
D i v i t i i s a l i t u r l u x u r i o s u s amor 
Non habet unde suum paupertas p a s c a t amorem 
A l t e r i u s c r e s c i t amore tuus. 
Vento n u t r i t u r . vento r e s t i n g u i t u r i g n i s 
L e n i s a l i t flammas, g r a n d i o r aura necat 
160 
165 
c u l p a pro causa 
v i v e t 
170 
c r e v i t 
n u t r i t u r vento 
2 2 
160 P e r f e r t p P e r f e r p . 
162 Desimus pn, Desinimus p'n 
163 ? p o s t p l a c e t habet e. 
( t i t . ) om.n. p o s t 163 e. 
164 o c c u l o s n. 
2 
165 a m i c l e i s e a m i c l i i s e . 
166 t i r i o p, t i r i o a*, t i r r i o e, 
167 # om.a. S c i n d i t u r om.ne. 
2 
168 Ut bene n Utque bene n . 
2 
169 minimo c o r r . ex mimo n . 
170 D i v i c i i s a. 
172 c r e s c e t pa. 
173 r e s t i n g i t u r e. 
2 2 3 3 
174 a l i s a l i t p a l i s exp. p . nocet p necat p del.p necat sscr.p . 
I I I . A r b i t r a r y Changes and T h e i r R e s u l t i n g I n f l u e n c e on the Text o f O v i d 
The e x c e r p t o r o f the Florilegium Gallicum, a poet h i m s e l f , f r e e l y e d i t e d 
and rewrote the excerpts he chose from Ovid to s u i t h i s own needs. C e r t a i n 
p a t t e r n s emerge from the t e x t u a l changes which appear i n the archetype r e -
c o n s t r u c t e d i n S e c t i o n I I . 
105 
The more obvious p a t t e r n s i n c l u d e changes n e c e s s i t a t e d by the very 
nature o f a f l o r i l e g i u m and have been noted a l r e a d y by those who have worked 
29 
on o t h e r s e c t i o n s o f the Florilegium Gallicum. These i n c l u d e the omission 
o f c o o r d i n a t i n g c o n j u n c t i o n s such as sed, et, sic, o r the e n c l i t i c gue. A 
c o n j u n c t i o n more s u i t a b l e to r e n d e r i n g a complete thought was s u b s t i t u t e d : 
non f o r nec, non f o r neque, semel f o r simul, ne f o r s i o r nec. O c c a s i o n a l l y 
the a d d i t i o n o f an e n t i r e phrase was necessary t o e l i m i n a t e a p e r s o n a l 
r e f e r e n c e , as i n Am. 64 where sufficiam was r e p l a c e d by f i t ut. Here the 
change per m i t s the a d d i t i o n o f sepe, producing a s t r o n g e r g e n e r a l i z a t i o n . 
For the sake o f u n i v e r s a l i t y , sepe and semper were f r e q u e n t a d d i t i o n s (Rem. 
120, Am. 64). Independent thoughts were produced i n o t h e r , more c r e a t i v e 
ways. In A.A. 323, hoc quoque was e l i m i n a t e d to a v o i d the connective and the 
two l i n e s were strengthened by the i n i t i a l a d d i t i o n o f Tu bibe, g i v i n g the 
p o i n t o f the warning and c o n v e n i e n t l y b a l a n c i n g the f i n a l i m p e r a t i v e , vide. 
Constant was, then, unnecessary and i t s m e t r i c a l f u n c t i o n was compensated f o r 
by the a d d i t i o n o f iuxta. Connecting comparatives, r e l a t i v e , o r demonstra-
t i v e pronouns were r e p l a c e d (A.A. 267, Rem. 143, A.A. 180). The a d d i t i o n o f 
sum was o f t e n necessary t o produce an independent .sententia. 
Frequent changes to f u t u r e tense o r to i n d i c a t i v e mood (Rem. 27, Rem. 
173, Am. 18, Am. 104, A.A. 38, A.A. 223, A.A. 224, Rem. 144, Rem. 148-9, Am. 
74-76, Am. 90) produced a more ge n e r a l statement. E x c e r p t s c o n t a i n i n g proper 
names were g e n e r a l l y avoided, but when one d i d o c c u r , as i n Am. 93, i t was 
removed. Feminine genders were r e p l a c e d i n an attempt t o g e n e r a l i z e , but 
a l s o to a v o i d r e f e r e n c e to the O v i d i a n image o f the warfare o f love (Am. 59, 
A.A. 93, A.A, 53) . The s u b s t i t u t i o n f o r o r omission o f p e r s o n a l pronouns 
(A.A. 106, A.A. 301, Am. 65, Am.' 142, Rem. 149), a p r e f e r e n c e f o r general 
r a t h e r than p a r t i c u l a r pronouns (A.A. 70, A.A. 193, A.A. 229, Rem. 119) were 
fr e q u e n t attempts a t g e n e r a l i z a t i o n . 
Another obvious p a t t e r n which emerges i s the d e s i r e f o r s t y l i s t i c 
s i m p l i f i c a t i o n . T h i s l e d to word o r d e r changes (A.A. 59, Rem. 45), and the 
avoidance o f chiasmus (A.A. 67, Rem. 174). S i m p l i f i c a t i o n demanded c o n s i s -
tency. Thus i n Am. 9 s i was changed to nec to be c o n s i s t e n t with the f o l l o w -
i n g l i n e . A s i m i l a r change was made i n A.A. 9. In A.A. 106 mos was s u b s t i -
t u t e d f o r modus to be c o n s i s t e n t with l i n e 103 and to echo the t i t l e of the 
s e c t i o n , De diversitate morum. S i m p l i f i c a t i o n f r e q u e n t l y r e s u l t e d i n more 
p r o s a i c words o r images (Rem. 135, Am. 122, A.A. 44, Rem. 6 ) . O v i d i a n 
p r e c i s i o n was s a c r i f i c e d f o r the sake o f s i m p l i c i t y i n the s u b s t i t u t i o n o f 
navigiis f o r remigiis i n A.A. 232. 
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The p r e c e d i n g examples o f a r b i t r a r y changes were, with the exception o f 
a few, f o r c e d upon the e x c e r p t o r i n order to produce s e n s i b l e , general s t a t e -
ments . Although these changes may have l e s s e n e d the refinement o f O v i d i a n 
s t y l e , they d i d not s e r i o u s l y impair the O v i d i a n s p i r i t . 
The f o l l o w i n g examples, more d i f f i c u l t t o c a t e g o r i z e and prompted by the 
d e s i r e f o r statements "more acce p t a b l e on moral o r r e l i g i o u s g r o u n d s , " 3 0 
r e s u l t e d i n a d e f i n i t e d i l u t i o n o f O v i d i a n p r e c i s i o n and s p i r i t . I t was no 
l o n g e r the s o p h i s t i c a t e d , w i t t y , f a c e t i o u s l o v e poetry t h a t r e s u l t e d i n Ovid's 
e x i l e , but an "Ovide m o r a l i s e " two c e n t u r i e s b e f o r e the French b o w d l e r i z a t i o n 
o f the Metamorphoses appeared. 
An ambiguity, p o s s i b l y uncomfortable f o r the C h r i s t i a n reader, i s avoided 
by the s u b s t i t u t i o n o f facile f o r i n f a c i l i deo i n A.A. 73. The licentia o f 
poets must be thought o f as iocunda, not fecunda (Am. 140), f o r i f the 
u n r e s t r a i n e d l i b e r t i e s o f poets were f r u i t f u l and abundant, not simply o c c a -
s i o n a l l y o r t r i v i a l l y p l e a s a n t , the e x c e r p t o r would h a r d l y have been j u s t i f i e d 
i n i n c l u d i n g so many p o e t i c flores. The C h r i s t i a n e x c e r p t o r s u b s t i t u t e d 
certe f o r demens i n Am. 52, f o r he would not have had h i s readers b e l i e v e t h a t 
a s i n c e r e c o n f e s s i o n o f f a u l t s c o u l d have been made by one c h a r a c t e r i z e d as 
demens. In order to p r e s e n t the o b j e c t o f greed i n as unfavourable a l i g h t 
as p o s s i b l e , the e x c e r p t o r has s u b s t i t u t e d Preda f o r Cura i n Am. 114. The 
a c t o f c o v e t i n g , then, was a s s o c i a t e d w i t h t h i e v e r y , plunder, and s t e a l t h . 
Thus the a c t o f d e s i r i n g what i s i n a c c e s s i b l e which Ovi d saw as the b a s i s o f 
l o v e , became i n the Florilegium Gallicum an e v i l to be avoided. 
The e x c e r p t o r s c a r c e l y c o u l d have c u l l e d from Ovid's amatory works w i t h -
out t r e a t i n g the s u b j e c t o f l o v e . N e v e r t h e l e s s , h i s treatment was s p a r i n g . 
Whenever p o s s i b l e , s p e c i f i c r e f e r e n c e s to l o v e are avoided. In A.A. 32 the 
verb amet was r e p l a c e d by agat. When i n c l u d e d , r e f e r e n c e s were arranged i n 
such a way as to emphasize l o v e ' s d e t r i m e n t a l aspects as a c o n t r o l l i n g r a t h e r 
than c o n t r o l l e d emotion. In Am. 94 tener amor i n h i b i t s the accomplishment o f 
g r e a t t h i n g s , and i n Am. 93 to l i n g e r i n the shades o f ignave veneris i s to 
a c t t u r p i t e r . When love i s t r e a t e d as a b e n e f i c i a l emotion, as i t i s i n A.A. 
129, i t i s d r a i n e d o f any p h y s i c a l connotations and i n f u s e d w i t h a s p i r i t u -
a l i t y q u i t e f o r e i g n to the O v i d i a n i n t e n t i o n . Here the e x c e r p t o r has sub-
s t i t u t e d mitis, suggesting a mature l o v e , r i p e n e d by wisdom, f o r the p u r e l y 
p h y s i c a l mollis. In A.A. 204 in amore dolores was r e p l a c e d by mala. Not o n l y 
d i d the s u b s t i t u t i o n remove another r e f e r e n c e to l o v e , i t a l s o suggested the 
m u l t i p l i c i t y , and more s t r o n g l y , as one reads on, the p a i n f u l r e t r i b u t i o n s o f 
e v i l . So s u i t a b l e to h i s purposes was the change t h a t , u n c h a r a c t e r i s t i c a l l y , 
the e x c e r p t o r l e f t the l i n e m e t r i c a l l y incomplete. 
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As one might expect, s e c t i o n s o f any l e n g t h devoted s p e c i f i c a l l y to l o v e 
were drawn from the Remedia Amoris and they emphasize the ways o f a v o i d i n g 
insidiosus amor. "Since the compiler was concerned to choose excerpts he 
thought m o r a l l y unexceptionable, he o f t e n produced a d i s t o r t e d p i c t u r e o f 
the nature o f an author's work." 3 1 T h i s statement i s i l l u s t r a t e d by an 
example from T i b u l l u s , but perhaps nowhere i s such d i s t o r t i o n more e v i d e n t 
than i n the e x c e r p t s chosen from O v i d . 
The s e c t i o n s i n c l u d e d by the e x c e r p t o r under the heading De creatione 
mundi from the second book o f the Ars Amatoria ( I I , 467 f f . ) i n t h i s t e x t , 
i l l u s t r a t e c l e a r l y how s e l e c t i o n and t e x t u a l m a n i p u l a t i o n produced a m o r a l i s -
t i c tone f a r removed from the e r o t i c i n t e n t o f Ovid's own l i n e s . Ovid's 
reason f o r v e r s i f y i n g t h i s i d e a o f the process o f c r e a t i o n i n the Ars Amatoria 
(an i d e a he was to expand upon c o n s i d e r a b l y i n the opening s e c t i o n s o f the 
Metamorphoses) was to j u s t i f y the a c t o f l o v e as a means o f m o l l i f y i n g an 
angry l o v e r . As Venus, o r blanda voluptas, s o f t e n e d the truces animos o f the 
f i r s t human c r e a t u r e s who wandered the e a r t h , c h a r a c t e r i z e d o n l y by merae 
vires and rude corpus, so the Veneris gaudia w i l l produce peace and g e n t l e -
ness i n a beloved, p r e v i o u s l y c h a r a c t e r i z e d as saevierit and certa hostis. 
But the l i n e s o f the o r i g i n a l poem which so a p t l y d e s c r i b e the n a t u r a l 
i n c l i n a t i o n o f a l l s p e c i e s t o seek the a c t o f l o v e ( I I , 478-492) were excluded 
from the Florilegium Gallicum. 
Indeed, even. Ovid's ingenious use o f the r a t i o n a l A p o l l o who l e g i t i m i z e s 
the e f f o r t s o f the " L a s c i v i p r a e c e p t o r Amoris" by u r g i n g each to r e a l i z e the 
i d e a l o f "yviftt. creauToV' i n p u r s u i n g t h a t i n which he e x c e l s , was passed over 
by the e x c e r p t o r . Only the more p r o s a i c examples o f l i n e s 505-508 were 
i n c l u d e d , not the more su g g e s t i v e "Cui faciem n a t u r a d e d i t , s p e c t e t u r ab 
i l i a : C u i c o l o r e s t , umero saepe patente cubet" o f the p r e c e d i n g two l i n e s . 
The O v i d i a n l i n e s which r e f e r s p e c i f i c a l l y t o the l o v e r and h i s use o f the 
poet's a d v i c e (511-12) were o m i t t e d by the e x c e r p t o r . Only those l i n e s which 
warn o f nature's o c c a s i o n a l disappointments (513-14) were i n c l u d e d . Here the 
e x c e r p t o r ' s replacement o f Credita with Semina, an i n f r e q u e n t divergence 
from the tendency to g e n e r a l i z e , produced an unmistakable a g r a r i a n image, 
d i v o r c e d e n t i r e l y from the amatory purposes o f the O v i d i a n passage. 
P r e d i c t a b l y , l i n e 515 ("Quod i u v a t , exiguum, p l u s e s t , quod l a e d a t 
amantes"), with i t s s p e c i f i c r e f e r e n c e t o l o v e r s , was omitted. The e x c e r p t o r 
began again with the g e n e r a l admonitions o f l i n e s 516-20. To ensure the 
immediacy o f the warning, the t h i r d person was r e p l a c e d by the second person 
i n Proponas and tuo. In l i n e 519 the O v i d i a n r e f e r e n c e to the sorrows o f love 
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( i n amore dolores) was removed, a t the expense o f the hexameter, and r e p l a c e d 
by mala. The purpose o f t h i s p a r t o f the passage, Ovid's i n s i s t e n c e on the 
l o v e r ' s perseverance and humble s e l f - s a c r i f i c e i n the face o f temporary 
r e j e c t i o n , i s e n t i r e l y l o s t to the reader o f the Florilegium Gallicum. 
In a s e c t i o n headed De labore militie, the e x c e r p t o r has chosen to t r e a t 
l i t e r a l l y one o f Ovid's f a v o r i t e metaphors, the warfare o f l o v e . In Ars 
Amatoria I I . 233-250, Ovid began h i s s e c t i o n with " M i l i t i a e s p e c i e s amor e s t ; 
d i s c e d i t e segnes: / Non sunt haec t i m i d i s s i g n a tuenda v i r i s . " The s t r e n g t h 
o f the command and the p e r i p h r a s t i c enhance the s e v e r i t y o f the i d e a o f war, 
but the a l l i t e r a t i o n and rhyme o f the pentameter l i n e l i g h t e n the tone, r e -
minding the reader t h a t love i s the o b j e c t o f primary concern. T h i s opening 
c o u p l e t , the b a s i s o f the e n t i r e s e c t i o n i n O v i d , was o m i t t e d by the excerp-
t o r o f the Florilegium Gallicum. The same O v i d i a n j u x t a p o s i t i o n o f harsh and 
g e n t l e i n the next c o u p l e t ("Nox e t hiems longaeque v i a e saevique d o l o r e s / 
M o l l i b u s h i s c a s t r i s e t l a b o r omnis infest") was d e s t r o y e d by r e p l a c i n g 
mollibus h i s w i t h the l i t e r a l militiae. The p e r s o n a l admonition c a r r i e d by 
the second person s i n g u l a r i n Sepe feres o f the next O v i d i a n c o u p l e t was 
r e p l a c e d i n the Florilegium Gallicum by the impersonal, g e n e r a l i z i n g t h i r d 
person p l u r a l o f Saepe ferunt. I t was, then,necessary to change the s i n g u l a r s 
o f imbrem solutum to imbres solutos. The r e s t o f the O v i d i a n s e c t i o n c o n t a i n -
i n g m y t h o l o g i c a l r e f e r e n c e s and continued m i l i t a r y image o f p e r s i s t e n t f r o n t a l 
a t t a c k even when the l o v e r has been d r i v e n back c o u l d not be adapted to s u i t 
the l i t e r a l p i c t u r e o f the e x c e r p t o r and was t h e r e f o r e e x c l u d e d . The O v i d 
who admonished and i n s t r u c t e d i n the s e r i o u s , n o t - a l w a y s - g e n t l e , b u t c e r t a i n -
l y not f a t a l warfare o f l o v e became i n the Florilegium Gallicum a spokesman 
f o r the harsh r e a l i t i e s o f a s o l d i e r ' s l i f e . 
C l e a r l y the e x c e r p t o r o f the Florilegium Gallicum d i d not h e s i t a t e t o 
rework Ovid's p o e t r y to produce what he f e l t was an improved p o e t i c r e p o s i -
t o r y o f i n s p i r a t i o n a l y e t p r a c t i c a l moral maxims which he i n t e n d e d as an 
i n s t r u c t i o n a l t o o l and as a r e f e r e n c e a i d to contemporary w r i t e r s and 
r e a d e r s . C l e a r l y , a l s o , the purge o f a l l amatory tones which r e s u l t e d from 
the e x c e r p t o r ' s e d i t i n g l e f t to what would become a l a r g e number o f readers 
l i t t l e o f the o r i g i n a l s t y l e o r i n t e n t o f O v i d . 
The amatory excerpts o f O v i d represented i n the Florilegium Gallicum, 
so f r e q u e n t l y quoted to serve purposes as d i f f e r e n t as the p r i n c i p l e s o f 
composition o f Matthew o f Vendome and the m o r a l i s t i c w r i t i n g s o f G e r a l d o f 
Wales o r Radulfus Ardens, o f f e r e d readers o n l y the most s u p e r f i c i a l c o n t a c t 
with the poet o f f i r s t - c e n t u r y Rome, known f o r h i s sensuous images and 
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i r r e v e r e n t a t t i t u d e s . The O v i d known to s c h o l a r s and students o f the "Aetas 
O v i d i a n a " through the Florilegium Gallicum was o n l y a shadow o f the 
Augustan p o e t . 
Drew U n i v e r s i t y 
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